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OLBORN THEATRE.—BARRY SULLIVAN, 
Sole Lessee and Manager. 
Every evening, at 730, THE MISTRESS OF THE MILL. 
At8 o'clock, Lord Lytton’s Great Play, 
MONEY 


Supported by the following celebrated artistes, viz. :—Barry 
Sullivan, J. C. Cowper, George Honey, W. H. Stephens, Chas. 
Coghlan, A. Bernard, Lin Rayne, W. Arthur, and E. Dyas ; Mrs. 
Hermann Vezin, Miss Louisa Thorne, and Mrs. Charles Hors- 
man, 
PRINCIPAL SCENIC ARTISTS. 
Mr. William Callcott and Mr. Albert Callcott. 
Box-office open daily from 10 till 5. 


HILHARMONIC SOCIETY.—Conductor, Mr. 
W. G. CUSINS.—Next Concert, MONDAY EVENING, 
May 3—ST. JAMES’S HALL.—Mr. Sims Reeves, Miss Edith 
Wynne; violin, Mr. Henry Holmes; pianoforte, Mr Charles 
Halié. Symphonies, Potter, No. 4; and Beethoven’s Pastoral; 
Overture, Rosamunde, Schubert; Mendelssohn’s Serenade, &c. 
Stalls, 10s. 6d. ; balcony, 7s. ; unreserved, 5s. and 2s. 6d. 


HE ROYAL SOCIETY of MUSICIANS of 
GREAT BRITAIN. Instituted in 1738, for the main- 
tenance of aged and indigent musicians, their widows and 
srphans. Incorporated by Royal Charter, 1789. 
Patroness—Her Most Gracious Majesty The QUEEN. 

The ANNUAL PERFORMANCE of Handel’s Oratorio, THE 
MESSIAH, will take place at St. James’s Hall, on FRIDAY 
EVENING, May 7. Mdme. Bodda-Pyne, Miss Edith Wynne, 
Miss Aona Jewell, Mdme. Lemmens-Sherrington, Mdme. 
Osborne Williams, Mdme. Sainton-Dolby, Mr. W. H. Cum- 
mings, Mr. Winn, Mr. Wallworth, and Mr. Lewis Thomas. 
Principal violin, Mr. J. T. Willy; trumpet, Mr. T. Harper; 
organist, Mr. E. J. Hopkins. Full orchestra and chorus. Con- 
ductor, Professor W. S. Bennett, M.A., Mus. Doc. Tickets, 


10s. 6d., 5s., and 2s. 6d. 
STANLEY LUCAS, Secretary. 


By order, 

CHUBERT SOCIETY.—BEETHOVEN 

ROOMS. — President, Mr. Benedict; Director, Herr 
Schuberth, Season 1869. THIRD CONCERT, ‘Tuesday, 
May 4th. Robert and Clara Schumann’s compositions. In 
consequence of Mr. Benedict’s unavoidable absence from 
town, the Schumann night, fixed for June, is changed. The 
following members will appear: Vocalists, Miss Drasdil, 
Mesdmnes. Hayes, Maria Collins, Annie Collins, Messrs. Henry 
Gordon, Kentchen, and Carl Stepan Instrumentalists: Piano 
fortes, Mdile. Zellner, Mdme. Rous, Herr Carl Hause, and 
Herr Schrattenholz; Harp, Herr Sjéden; Violin, Herr Joseph 
Ludwig and Herr Yung; Violoncello, Herr Schuberth. Con- 
ductor, Herr Schuberth. 

















\ USICAL UNION.—VIEUXTEMPS, M. and 

Mdme. JAELL, M. DEMUNCKE, Ries, Hann, and 
Bernhardt, Tuesday, May 4th, St. James's Hall, quarter past 
three. Quartet, E flat, Piano, &c., Schumann; Sonata, in D, 
for two Pianofortes, Mozart ; Quintet, in C, Beethoven ; Piano- 
forte Solos. Visitors’ tickets, half-a-guinea each, to be had of 
a. a and Co., and Ollivier, Bond-street, and of Austin, 

e Hall. 


J. ELLA, Director, 9, Victoria-square, S.W. 


NTOINE RUBINSTEIN will play at the 
Musical Union, Tuesday, May 18th. 


HE LONDON GLEE and MADRIGAL UNION 
(established 1859) : Miss J. Wells, Miss Eyles, Mr. Baxter, 

Mr. Coates, Mr. Land, and Mr. Lawler.—The EI.EVENTH 
ANNUAL SERIES of THURSDAY AFTERNOON CON- 
CERTS, at St. James’s Hall, will COMMENCE on 6th May. 
Subscription stalls for series of five concerts (transferable), one 
ea. Names received by Mr. Mitchell, 33, Old Bond-street ; 

r. Austin, St. James’s Hall ; and Mr. Land, Director, 4, Cam- 
bridge-place, Regent’s-park. Tickets, 5s., 88., 2s., 1s, 


RovaL CHRISTY’S.—ST. GEORGE’S HALL, 
REGENT STREET. 
The Largest Company in the World. 
100 genuine Star Performers. 
Every Evening at 8, and Wednesday and Saturday Afternoon 
. at 3 and 8. 
Go and hear the Minstrels, for they are exceedingly 
in serious and comic work, and they have excluded all 
vulgarity.” —Vide Punch, 20th March, 1869. 
The Christy's Minstrels, who have been all the way to Bal- 
moral to see the Queen, present a most imposing appearance. 
Christy Minstreldom has indeed flourished. The art of part- 
peete—and it is an art—seems to have been carefully studied 
y the Royal Original—dreadfully obnoxious word we are aware 
—Christy’s Minstrels. The body of voice in the choruses is mag- 
mone oe — — and fortes, such a power of ensemble, 
ch tricks of Harmony, could only be given by a trained 
and skilled band of musicians.”—Vide Fun, April A 
Manager, Mr. ANDREW NIMMU. 
SovTH KENSINGTON MUSEUM.—TRIALS 
OF NEW LECTURE THEATRE.—The Lords of the 
Lommittee of Council on Education have appointed a Committee 
report on the Acoustics of the New Lecture Theatre. Wed- 
hesday, 12th May, at 9.30 p.m., there will be audible and visible 
nh cations of the varieties of musical pitch, directed by 
et sor Guthrie.—Wednesday, 2nd June, at 8 p.m., there 
AN 4 trial of voices, directed by Mr. Arthur Sullivan.— 
ednesday, 9th of June, at 8 p.m., there will be a trial of 
remente, directed by Mr, Ella. 
p.. public will be admitted to these trials: the admission on 
evening will be one shilling, and some reserved places may 
Secured at two shillings each 























LIFE AND WRITINGS OF J. SEBASTIAN 
BACH 


Now Ready. 


FROM THE GERMAN OF FORKEL AND HILGENFELDT. 
Wits AppITIons FROM ORIGINAL SouRcEs. 

Cloth, gilt, bevilled edges, price 3s. 6d,; post free, 44 stamps. 
Merzizr & Co., 37, Gngat MARLBorovGH-sTREET, W. 


“EXETER HALL.” 


MAGAZINE OF SACRED MUSIC 
re 
No. XVI, VOL. 4, FOR MAY, 1869. 

ConTENTS : 

. Song, ‘‘O Lord, my God.” G. Barker. 

. Pianoforte Piece, ‘Dies Ire,” from Mozart’s “ Requiem.” 

Boyton Smith. 

. Evening Hymn, ‘‘ The day is past and over.” R. Redhead. 

. Song, ‘‘The Lord is gracious.” Alexander S. Cooper. 

Sunday Evenings at the Harmonium (No. 15). E. F, Rimbault. 





noe 


om 





Price One Shilling; Post free Fourteen Stamps. 


NOTICE.—Vols. I., 11. and IIT. of “ Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d. each. 





METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W. ; 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hill. 


And at all the Railway Stations, and of the principal Book and 
Music Sellers in the Kingdom. 


KUHE’S 
TWELVE DRAWING-ROOM STUDIES 


FOR THE PIANOFORTE, 


a 


Tue uninteresting nature of many of the Studies given to 
Pupils, with the view of strengthening their fingers and improving 
their style, is very often the reason of their being either dis- 
regarded altogether, or played in such a dull, spiritless way, as 
to fail entirely in their object. The set of Pieces now issued has 
been most carefully prepared by Mr. Kuhe to obviate this diffi- 
culty, and it is hoped will orove useful to Masters as well as 
attractive to their Pupils. Each subject has been specially chosen 
as the best fitted to the Study which it is intended to illustrate 
1.—ROMANCE FROM MEHUL’S “JOSEPH.” 
ON THE TREMOLANDO. 

2.—’ TWERE VAIN TO TELL (celebrated Swiss Air). 
ON REPEATED NOTES. 
3.—DUETTO, “ L’ELISIR D’AMORE.” 

ON THE STACCATO. 
4.—OFT IN THE STILLY NIGHT. 

ON THE LEGATO. 
5.—ROBIN ADAIR. 

ON THE SHAKE. 
6.—MY LODGING IS ON THE COLD GROUND. 

ON GRACE NOTES. 


7.—THE BLUE BELLS OF SCOTLAND. 
ON SCALES. 
8.—CASTA DIVA. 
ON THE CANTABILE. 


9.—THE RUSSIAN HYMN. 
ON REVERSED POSITIONS. 


10.—CHORUS FROM “IL FLAUTO MAGICO.” 
ON THIRDS. 


11.—AH! CHE LA MORSE. 


ON ARPEGGIOS. 


12.—CHARLIE IS MY DARLING. 
ON OCTAVES. 


Price 2s. 6d. each. 


METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W. 
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COMPOSED BY 


HENRY SMART. 


—1 —. 


No. 
1. Forget not the dead. 
2. Father! we are weary 


hearted, ver. 
8. Days of darkness. 6. The skies are blue. 
Price 3d. each; post free, 4 stamps. 





SUNDAY PART-SONGS, 


No. 
4. Say, in that land of beauty. 
5. bai og waiting by the 


Now ready, in 1 vol., 8vo, with Portrait, 


HBR BIFRSB of ROBSBSINI. 
By H. SUTHERLAND EDWARDS. 

“An eminently interesting, readable, and trustworthy book. 
Mr. Edwards was instinctively looked to for a life of Rossini, 
and the result is a very satisfactory one. The salient features 
of Rossini’s life and labours are grouped in admirable order ; 
and the book, while it conveys everything necessary to an accu- 
rate idea of its subject, is as interesting as a novel.”"—Sunday 
Times. 
Horst & Brackett, Publishers, 13, Great Marlborough-st. 


NEW VOCAL MUSIO 


BY 


CIRO PINSUTI, 














wan PARADA PPPDPDDADL a. 
“Tar Own.” Sung by Mr. Santley. (In A minor and 

IP) a ico oo ga: 00:640n.0n0s.00 eh tngkesscessecssins me 
“Tar Swattow.” Sung by Mr. Santley. (In A flat 

ORE BFE) isis 0d 0 0cd00se voice sce tedsipeadeecesse & © 
Sree POWTER BOG 0.00 00 60'0:0:00.00.00 00 50 06ae 8 0 
‘WHAT WE HAVE LOVED WB LOVE For EVER.” Song .... 3 O 
“‘T sinc BECAUSE I Love To sin.” Two-part Song (s.&c.) 3 0 
Rape Wenn.” Tee WOGd «ce cecsccceccoccGecccssese FE 
“Tureg Cuarms or Lirg.” ‘Trio (8.8.¢.) ......... «6.. 3 0 
‘Cuitpren’s SumMgR Feast” (intended to be sung in 

GEE) cco ccccees nits wa FD 


LAMBORN COCK & CO., 63, Naw Bonp-staeer. 





NEW HYMN. 


“THE TRUE SHEPHERD.”’ 
Words by the Rev. F. Fanrr, D.D, 
THE MUSIC BY E. JEWELL. 
Price, net, Sixpence. 
Lamporn Cock & Co., 63, New Bond-street, London. 


\ R. A. S. GATTY’s NEW COMIC SONGS, 
L just issued, viz.: ‘ Put it down to me,” “BRAG,” 
* Not so bad for me,” and ‘ Medicine Jack.” Post free for 19 
stamps each. These songs may be sung in the drawing-room, 


\ RIEVE NOT FOR ME.—By W.T.WRIGHTON, 
TV “A very beautiful ballad, a desirable acquisition to the 
portfolio of every admirer of sweet music. Mdme, Parepa has 
already made this lovely ballad one of the most popular in Lon- 
don.”—Vide Derby Mercury. Free by post 19 stamps. 


HEN THE ROSES BLOW. G. B. ALLEN.-- 
“A very pretty little song of sentiment.”—Vide 

Brighton Times. 

“This song deserves to become widely popular. Once heard, 

it must become a great favourite.”—Vide Brighton Gazette. 

Sung by Mr. Garland (Royal Chris'y’s Minstrels) ; encored 

every night. 

Post free for 19 stamps, of Robert Cocks and Co., New Bur- 

lington-street. Order everywhere. 








“ ENISE’” SONG. Sung by Miss Poole. 
Music and Words (French and English) by Mra. Arthur 
Charles Wilson. Net 2s. 
London: Grores Emery & Co., 408, Oxford-street, W. 
Companion to ‘ Denise’” song, ‘‘ Marcel’s"’ song, dedicated 
to Mrs. Gladstone. 


KF STANISLAUS’S NEW SONGS. 
se . 


8. 
Oh! have you thought of me ..........-.6+ 8 0 
Sung by Mdme. Bodda-Pyne. 

Your shoulder to the wheel............ess0s00 3 0 
Sung by Mr. Ransford. 

Tm the sea (Gacred) 2... 5 ccc ce cece cece ce cececs 
TOVe's PROMISES. . occ cccce cs sc seccccseccsecowces 

Sung by Miss Ianeford. 
Steadily, steadily through the great deep........ 3 
Sung by Mr. Chaplin Henry. 
Ransrornv & Son, 2, Princes-strect, Oxford-circus 





oe 





G. B. ALLEN’S GREAT BALLAD. 
HO CAN TELL? (What may to-morrow 
be, who can tell?) Arranged for Two Voices. Sy 
MICHAEL WATSON. Beware of vils imitations. Song or Duct, 
post free for 19 stamps. 

Ranzrorp & Soy, 2, Princes-street, Oxford-circus, 
ONCERTINA EXERCISES, in the sharp and 
flat keys (fingered throughout), by Herny Lra. These 
exercises are Intended to be practised daily, which, if strictly 

persevered in, a smooth and rapid execution and an ex 
will be attained in half the time usually required. Sent for 24 


stam 
= Lara, 203, High-street, Camden town. 


—_< 


R. STOLBERG’S VOICE LOZFNGE,— 

Yor invigorating and enriching the voice, and removing 
affections of the throat, has maintained its high character for a 
uarter of a century, and the flattering testimonials received 
Grisi, Persiaui, Lablache, and many of the Cl apd 
Statesmen, fully establish its t virtues. No Voca or 








Tickets may be obtained at the South Kensiogton Muse 
un, 
and at the principal musicsellers. By — P 


METZLER & 00., 37, GREAT MARLBOROUGH STREET, W. 








Public Spesker should be without this invaluable 
To be obtained of all Wholesale and Retail Chemists in 
United Kingdom. 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE 


(= MER’S CELEBRATED TUTOR for the! RAMER’S SIXTH BOOK. Selections from 
/ PIANOFORTE, containing the Rudiments of Music,| \_/_ the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessuns in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. | studies in Book 5. 


NRAMER’S SECOND BOOK, containing Scale| (YRAMER’S SEVENTH BOOK. Studies com- 
) Passages, Kasy Exercises, Preludes, &c. chosen from the | posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 





works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favoarite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 

NRAMER’S THIRD BOOK, Containing little 


) Fantasias progres-ive in difficulty, Themes carefully selected 


from the Best Writers, Preludes and Exercises from the more 

advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 

with a special view to the Freedom of the Left Hand &c. 

C RAMERS FOURTH BOOK will contain 
/ “Recreations” in Fantasia form, selected from Secular 


and Sacred Works, with a few short Exercises with special 
objects. 
RAMER’S FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory to the Pieces contained in the 
following Book. 


| RAMER’S EIGHTH BOOK. Half-hours 
a — Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
| Bennett, d&ec. 


RAMER’S NINTH BOOK. Advanced Studies 


; 7 from Cramer and the Standard Composers for the Piano- 
| Torte. 


RAMER’S TENTH BOOK. 
School—Thalberg, Chopin, Gounod, &e. 


| Cxseees ELEVENTH BOOK. Sacred 
| Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 


Cramer’s celebrated Studies (continued). 


The Modern 


Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srrezr, W.; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN PROGRES 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the 

J Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in Une and Two Parts. 
Useful for school and class teaching. 


NRAMER’S SECOND BOOK, containing Exer- 

) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 

NRAMER’S THIRD BOOK, containing Exer- 

J) cises, Solfeggi, &c., carefully selected from the Works o/ 
Rossini, Rubioi, Schira, Garcia; Part Songs, &c. &c. 


YRAMER’S FOURTH BOOK, consisting of 
J) Teasons on the Italian School of Singing, with Observa- 


tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Kubini, Schira, and other celebraced Italian Masters; also, 
Part-Songs by Maclarren and other Composers, 


(here FIFTH BOOK, containing Exercises 
and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, 
Hatton. 


RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 


RAMER’S SEVENTH BOOK, containing Obser- 


acfarren, and 


from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 


Soprano and Baritone voices, by 
Smart. 





Books 9 to 12 are in the Press. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Street, W. ; 
anv SIMPKIN, MARSHALL & CO. 


vations on the Art of Singing by Manuel Garcia, Solfeggi 


vations on the Art of Singing (continued) by Manuel 


and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
V. Wallace and Henry 





CRAMER'S HAR 


MONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 


Price SIXPENCE. 


Free by Post for SEVEN Stamps. 





Lonpvoy: CRAMER & CO. LIMITED, 201, Reszenr Srreet, W.; 
Ann SIMPKIN, MARSHALL & CO. 








CRAMER'S NEW SONGS. 

( Wi! THINK NOT THAT I CAN FORGET 

JF TUEE. Written by B. 5. Monrcomsray. Music by 

Kurapera Puitr. 2s. 6d. 
Caansr & Co, Limited, 201, Regent-street, W. 

gADED LEAVES. Words by L. H. F. pu 


Tennsaux, Adapted from a melody of Paul Henrion by 
W. C. Levey. 38s, 


Caamen & Co. Limited, 201, Regent-street, W. 





SS PEAK TENDER WORDS. Sung by Mrs. 
hK) Howard Paul. 3s. 
Caanen & Co, Limited, 201, Regent-street, W. 





a PEARL. A Souvenir. Words by L. H. F. 
pu Tymazaux. Music by Boapgss. Price 3s. 


Caamuaa & Co, Limitod, 901, Regent-street, W. 


T HE THEODORE GALOP. Composed by 
J. H. C. SIBLY. 

“We cin commend thi, Galop to our readers as one of the 
| most effective of this closs of writing that we have reviewed for 
|a long time. Talent such as our author displays deserves en- 
} coucquteeemt, and we are mistaken if the public will not give it 
ver,” —deader. 


Cramer & Co,, 201, Regent-street. 





J EANNIE LEE. By Cuarizs Buampuin. 
Price 3s. 
Cnamen & Co, Limited, 201, Regent-street, W. 
COUNTRY LIFE. Written by CHARLES 
Dickens, Composed by Joun Huttan. ice 38, 
Cramun & Co, Limited, 201, Regent-street, W. 














HUTCHINS CALLCOTT’S NEW HALF- 
AY co HOURS with the bees comanene. BLUMENTHAL 
an MAN ready. , duet, Accompani: 
ments; Flutes, Violin, and Violoncello, 1s. each. 
Caauan & Co., Limited, 201 Regent-street, London, W. 








INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. [llus- 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 


150, REGENT STREET, LONDON, W.; 
59, BOLD STREET, LIVERPOOL. 














CRAME R’S 


NEV 


GRAND PIANOFORTE; 
COTTAGE DESIGN. 
(TRICHORD. 
ROSEWOOD, 70 Guineas. 


CHECK AGTION.) 
WALNUT, 75 Quineas, 


; - improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘‘Stad ;’ by the new Metallic Bridge; aud by 
the redistribution of the Supports of the ‘“‘ Table d'Harmonie! 
Oi this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
‘«The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano 
furte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
ee are mechanical. . . . The effects may be a 
(even by young ladies guileless of mechanics) in the richness of 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less <efinable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—‘ The empire of the grand pianos is 
threatened. Messrs. Cramer & Co. have invented a new style 
of cot’ pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of ight and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—“‘ A new con- 
struction, patented essrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. inly, in its power of tone, capacity for pro- 
ducing delicate nuances of expression, and Ty 
this instrument maiks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street. 
Bricuton: West Street. Dunsiin: Westmoreland Street. 
Butrast: High Street. 


May be had of Woon & Co., Edinburgh; and J. Murr Woon & 
Co., Glasgow. Mitsom & Sox, Bath; Smita & Son, asd 
Hip, Liverpool, 








vusT PUBLISHED. 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. E. WILLING, 


Oneaxist of tax Founpuine, axp Lats oF ALL Sasst, 
Manearst Sraeer. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.” 


wit 
ACCOMPANIMENT FOR ORGAN OR PIANOFORTE: 





ORAMER & 00. LIMITED, 201, Regent Street, W: 
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ACH, WIE IST'S MOEGLICH DANN? 





How shall we bear to part, 
Dear as thou ever art ? 
Deep in my deepest heart, 
Thy troth shall bide. 
Thou hast my soul in fee, 
Vassal and slave to thee : 
What can all lovers be, 
Darling, beside ? 


On thy heart's hallow'd spot 
Lay this forget-me-not : 
Small though the gift, I wot, 
Wear it for me. 
Flowret and hope may die, 
Love lives eternally : 
This is the comfort I 
Leave, love, for thee, 


Could I bird-wings bespeak, 
Swiftly thy sill I'd scek ; 
Fearing no falcon’s beak, 

Thither I'd flee ; 
And if the fowler’s fire 
Smote me, my last desire 
Were that I might expire 

Mourn’d for by thee. 

ANNA. 





PROVINCIAL. 





At the Theatre Royal, Glasgow, “King 0’ Scots” 
is running with middling success. At the 
Royal Colosseum “Rob Roy” is drawing very 
well, bat is announced for withdrawal.——At 
the Royal Alexandra, “‘ Under the Gaslight’’ has 
been produced, with Mr. Mortimer Murdoch in 
the principal part. 








A concert was given on Monday last in the 
Temperance Hall, Sheffield, in aid of the Sheffield 
N.1. 0. Oddfellows. The principal vocalists were 
Miss Harrison, Mrs. House, Messrs. Arthur and 
Albert Wilson, A. Birtles, T. W. Charlesworth, 
E. Kay, and J. Taylor. The songs, choruses, and 
part-songs were given with taste and spirit. Mr. 
W. Stabbs, organist of the Sheffield Choral 
Union, accompanied. 

Anew organ for St. Mary Magdalene’s parish 
church, Bridgnorth, was opened with special 
services on Tuesday, April 20. It has been built 
by Mr. Henry Jones, of the Fulham Road, from 
the specification and under the superintendence 
of Mr. M. S. Skeffington, hon. organist of St. 
Barnabas’, Kensington. The manval and pedal 
diapasons, the keraulophon, piccolo, and harmonic 
flute, as well as a tremulant of exquisitely even 
and noiseless action, were specially admired; tho 
Workmanship throughout is of the very best, and 
the whole instrument reflects high credit upon its 
builder. There are 19 sounding stops, 4 couplers, 
and 5 composition pedals. 

On Thursday, April 15th, the Cirencester Choral 
Society gave in the Corn Hall their Inst concert 
for the season, when the oratorio “Judas Mac- 
cabeus” was produced. The soloists were Miss 
Edith Wynne, Mdme. Osborne Williams, Messrs. 
Green and Brandon. The band and chorus were 
full and efficient. Miss Edith Wynne delighted 
the audience by her artistic singing; Mdme. 
Williaus, although euffering from a cold, sang 
well. Messrs. Green and Brandon are old 
favourites with Cirencester people, both singing 
with great taste and judgment. The choruses 

were well rendered. In the absence of Mr. Mann, 
through illness, Mr. Brind conducted ; altogether, 
was one of the most successful concerts ever 
given by this society. 


Mr. Charles Mathews is still playing at the 
Theatre, Liverpool. On leet 





on Monday next. 


success which attended the engagement of Malle. 


Tuesday next. 


George Elliott, a rising comedian, who is about to 
fulfil an engagement in America.——Miss Fanny 
Josephs and Mr. George Honey have met with 
great success at the Prince of Walea’s Theatre. 
“ The Grand Duchess” Opera Company will appear 
Miss Julia Matthows (an old 
favourite at this theatre) will play the Grand 
Duchess, formerly played in Liverpool by Mrs. 
Howard Paul.— In consequence of the brilliant 


IIma de Marska at one of the Philharmonic 
Society’s concerts a few months ago, she has been 
again engaged and will sing at the concert on 
Signor Graziani, the celebrated 
baritone, will also appear.——M. Eweric’s concert, 
announced for Saturday last, has been postponed 
until the lst of May. Miss Katherine Poyntz will 
be the prima donna. 





On Thursday last an interesting performance of 


the Town Hall at Birmingham. The chorus, 
which numbered 300 strong, was formed somewhat 
on the “ penny reading” system, each chorister 
paying one penny at every choral practice, which 
goes towards defraying the expenses of the society. 
The concert on Thursday was an experimental one, 
and the first given with orchestra; and most suc- 
cessful was it, every part of the hall being crowded. 
The performers, band, chorus, and principals, with 
the exception of Mr. Vernon Rigby, were entiroly 
local, a daughter of Henry Philips, the baritone, 
einging the contralto part. After Mr. Stevens, 
the conductor, had received his well-merited ap- 
plause, the composer, Mr. J. F. Barnett, who was 
in the hall, received 2 perfect ovation, and had to 
get up and bow his thanks. 





The last of the musical and literary entertain- 
ments came off at the Town Hall, Yeovil, on 
‘Tuesday evening, for the exclusive benefit of Mr. 
Loaring, the talented and energetic conductor. 


Mr. Barnett’s “ Ancient Mariner” took place in | recitatives. 


The performances gave great satisfaction through- 
out, and the result must have been highly grati- 
fying to the promoters of the concerts and to the 
Amateur Society, as, in addition to the musical 
treat which it afforded, we understand the building 
fund will be considerably benefited. 





A concert given by the Plymouth Amateur Vocal 
Asscciation on the 21st inst. was fortunate in the 
selection of good artists. Mdme. Florence Lancia, 
Mdme. Patey-Whytock, Mr. George Perren, and 
Mr. G. Patey, being great favourites among Ply- 
mouth audiences. The first-nentioned lady was 
the most successful in the Puritani aria “ Qui la 
Voce,” which was rapturously encored. In 
response .a pathetic setting of Tennyson's ‘‘ May 
Queen ” was liberally app!auded. In the third part 
Barnett’s cantata “The Ancient Mariner” was 
sung with much freshnes and generally good effect. 
The solos were most successful, especially the 
Mdme. Lancia’s singing of “ The 


\fair breeze blew” was a most finished perfor- 


mance, and equalling it in every respect was the 
delivery of the recitative ‘“‘ And the bay was white 
with silent light.’ Mr. Perren seemed to have 
reserved his best efforts fur “ The Ancient Mariner,” 
for his singing of the arias ‘“ Down dropt the 
breeze,” and ‘‘The harbour bay was clear as 
glass,” was most enjoyable. Mdme. Patey did 
full justice to “O sleep! it is a gentle thing,” and 
with Mdme. Lancia sang the duet, * But tell me,” 
very prettily, and sustained her part in the bril- 
liant quartett ‘‘ Around, around flew each sweet 
sound.” Mr. Patey had a deal to sing in the 
cantata, and it is needless to add that he sang 
well. 





The termination of the Orpheus Society's 
season in Dublin brought an unusually large 
crowd to the Brunswick Street Rooms, thus de- 
monstrating the interest taken by the public in 
this flourishing young Society. Unfortunately, the 





The roow was crowded, and every available space 
occupied. The overtures to ‘ Masaniello” and 
“La Dame Blanche” and a selection from the 
opera of ‘‘ Norma” were played with great 
precision by an orchestra of fifteen performers. Dr. 
S. Bennett’s ‘‘ May Dew” was nicely sung by Mr. 
Brutton. “The Message,” by Mrs. Loupe, fairly 
brought down the house, and in response to an 
encore she sang‘ Home, sweet Home.” Bishop's 
“Blow, gentle gales,’’ as a quintett, was beautifully 
rendered by Mrs. Loupe, Miss Whitby, Mr. Monk, 
Mr. Farley, and Mr. Griffin. The readers were 
Dr. Aldridge, Mr. Barfoot, and Mr. C. Thomas. 
At the close, the chairman, E. Raymond Eaq,, in a 
capital speech proposed votes of thanks to the 
performers, and to Mr. Loaring in particular, who 


responded. 


A very splendid concert-room, capable of hold- 
ing 1000 persons, has recently been added to the 
Town Hall at Ryde in the Isle of Wight, and on 
Tuesday, the 20th instant, it was inaugurated by 
two (morning and evening) grand concerts, which 
were given by the Amatenr Musical Society, in 
aid of the funds for building the parish church 
of AJl Saints’. These concerts were ona much 
larger scale than any before given in the island, 
the band and chorus numbering upward of 130 
performers. The solo vocalists were—Miss Ten- 
nant (soprano), Miss Braham (contralto), Mr. 
Trelawney Cobbam (tenor), and Captain Boulcott 
(bass). Solo instramentalists—violin Mr. H 
Blagrove ; violoncello, Mr. W. H. Aylward ; piano- 
forte, Fraulein Leuzinger and Miss Leila Ay! ward. 
Mr. Ii. Blagrove led the orchestra, Mr. Aylward, 
sen., was the conductor, ard Mr. S. Lake the 
pianoforte accompanist. ‘The morning concert 
was of a miscellaneous character, the first part 
being sacred and the second part being secular. 
In the evening Benedict's “Undine,” which de- 
lighted the audience, oecupied the first part, and 
the second consisted of @ selection, commencing 
with Beethoven's phony No. 2 in D and 








the perfortiances were for the benefit of Mr. 


finishing with Rossini’s overture ‘ Guillaume Tell.” 








absence of the conductor, Mr. O'Donoghue, deprived 
the last concert of one of its strong elements; 
but his place was promptly supplied by Mr. John 
Dunne, who brought to his task a large amount 
of efliciency and conscientiousness. ‘The program 
was miscellaneous, designed to test the various 
capacities of the Society. Thus the first part con- 
ltained Mendelssohn’s setting of Psalm xiii. 
|aceurately and tellingly performed alike by Mise 
| Lambert, who sang the soprano aria and re- 
|citation, and by the carefully-trained chorus, 
Another number in which the chorus distinguished 
ithemselves was the Inflemimatus in the ‘ Stabat 
Mater;"’ and again, the well-known excerpt 
from ‘' Mose.” Inatrumentally praiseworthy 
was the overture to ‘‘ Massaniello;” and among 
the soli, the chief points for laudation were 
Mr. Phillipson's singing of Mo!loy’s * Vagabond,” 
a very meritorious performance in respect of vocal 
/command and good style; the song ‘Oh April 
| night ;” Salaman's serenade to Shelley's words 
|“ T arise from dreains of thee,” and “ Adelaide,” 
‘sung by Mr. Cummins. A duet for pianoforte 
| and concertina is not to be left out of the record 
(of many good things acbieved by this Society, 
| which has shown no small indication of progress 
since its commencement, and which now con- 
| stitutes one of the most promising amateur asso- 
_ciations in the United Kingdom. 


In the Theatre Royal, Belfast, Mr. J. F. Warden, 











. | the enterprising and very popular leesee, took his 


annual benefit on Monday evening. The house 
was crammed in every part, and hundreds were 
unable to gain admission. The performances 
consisted of ‘* Don Ceasar de Bazan” and the fifth 
act of ‘Richard III.,’’ « miscellaneous concert, 
in which Miss Helen Kirk, Mies E. Francis, 
Mdme. Armytage, Mrs. Warden, and Mr. Mac- 
lagan took part, and the farce ‘ Raising the 
Wind.” At the conclusion of his impersonation 
of Gloster Mr. Warden appeared before thé 
curtain, amid loud cheering, and proceeded with 
his valedictory address for the season. Having 
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referred in a very happy and humorous manner to 
the unbroken line of ‘‘ stars” which he had brought 
before the Belfast public during the season, viz., 
Barry Sullivan, J. L. Toole, Mdlle. Beatrice, Mr. 
Tlermann Vezin, Mrs. Vezin, Miss Saville, Miss 
Furtado, Miss Bateman, and a host of others, as 
well as to the numerous new dramas, “ sensa- 
tional” and otherwise, which he had produced, 
Mr. Warden said, “ I must, with your permission, 
say a word about the future. I may lift this cur- 
tain, but I cannot raise that which hangs over 
coming time. I can only promise to continue my 
exertions; and, as an earnest of my efforts, I may 
inform you that I have completed arrangements 
for the 31st of May with the Grand Duchess 
Opera Company, from Covent Garden Theatre, 
London—(applause)—whose performance is the 
most complete of the kind that has yet visited the 
provinces. Will you allow me, ladiesand gentlemen, 
to take this opportunity of publicly thanking the ta- 
lented press of Belfast for its uniform and impartial 
kindness towards me onall occasions? I must not, 
however, trespass too long upon your time and 
patience. You who are before the scenes see only 
the glittering lights and dazzling visions which 
we endeavour to produce. I have to face the 
labour and the toil necessary to create these, I 
trust, not unentertaining or uninstructive scenes. 
But, although the hard realities of the situation 
sometimes press heavily upon me, I am rewarded 
on a night like this a hundredfold. Your kindness 
makes all hopeful to my eyes; and I can almost 
fancy that the reception I have obtained here 
to-night sends a beam of light into the future, 
marking the path of encouragement, which I 
trust to tread, and in which I hope to go hand in 
hand with her whose heart beats in unison with 
mine—(loud and long continued applause)—in the 
earnest expression of sincere thanks and gratitude 
which I now, on her behalf and my own, tender to 
you. For the present season allow me to wish you 
gratefully and respectfully farewell!” (Loud cheers.) 
At the conclusion of the speech Mr. Warden and 
Mr. J. D. Bevridge were both called before the 
curtain amid loud applause. On Saturday even- 
ing, May Ist, the theatre will be re-opened for six 
nights, when a concert party, consisting of Miss 
Helen Kirk, Mdme. Armytage, Mr. Maclagan, and 
Mr. Henry Callcott (pianist) and a dramatic com- 
pany, will give aseries of musical and dramatic per- 
formances. The Ulster Hall Popular Concerts 
for the present season terminated on Monday 
evening. There was an overflowing audience, 
and a varied program was executed amid loud 
applause by Mdme. Tonnelier (vocalist), Mr. 
WV. C. Cooper (violinist), Mr. A‘fred Cellier 
(organist), and the band of the 54th West 
Norfolk Regiment, Mr. Basquit conductor. For 
the past six nights a series of miscellaneous 
concerts has been given at the Ulster Hall, by 
Miss Kirk, Mdme. Armytage, Miss Carry Henry, 
Mr. Maclagan, and Mr. Horne. The entertain- 
ments have been on the whole successful. On 
‘Tuesday night Miss Kirk and Mr. Maclagan took 
their benefit, on which occasion Mr. and Mrs. 
Warden, of the Theatre Royal, kindly lent their 
services. ‘There was an overflowing audience.—— 
On Tuesday and Wednesday Mr. and Mrs. 
Howard Paul gave well-known representations in 
the Ulster Hall, receiving a fair amount of pa- 
tronage. Strange to say, much disappointment 
prevailed regarding the performances of these 
renowned artists, and this was all the more pun- 
gently experienced by those who witnessed the 
efforts in their earlier days upon the boards. 








THE OPERA. 





The promised representation of “ Roberto il 
Diavolo"’ was not given on Thursday the 22nd of 
April, but “ Les Huguenots” took its place with 
the same cast as on previous occasions. On 
Saturday and Tuesday “J Puritani” was per- 


formed by the united companies, with Malle. di 
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Elvira and Arturo. In the former character Malle. 
di Murska has many occasions of displaying that 
brightness of voice and fluency of execution for 
which she is distinguished, as well as her more 
recent acquirements of pathos and intensity. 
Thus in the polaccu ‘‘Son Vergin vezzosa” the 
former qualities were displayed, while in the 
adjuration to her lover when she supposes he is 
faithless, “Ah vieni al tempio,” the fair artist 
showed those capabilities which she has only 
recently exhibited to the public. In the slow 
movement in the second act, ‘‘ Qui la voce,” 
we had evidence again of an improvement in re- 
gard to refinement of style and tenderness, and 
the allegro following ‘‘ Vien diletto in ciel aurora” 
clearly showed that any gain in the above-men- 
tioned qualities had not been obtained at the cost 
of brilliancy of execution and that admirable 
staccato singing for which Mdme. di Murska has 
been considered famous. In the duet ‘‘ Nel 
Mirarti” and the final scene of the opera her 
singing was of that order that leaves nothing to be 
desired, and this fact was thoroughly appreciated 
by the audience. Malle. Locatelli sang the music 
of the small part of the Queen, but we regret that 
this lady has made but little progress since last 
season. We can congratulate Signor Mongini on 
his successful rendering of the music allotted to 
Arturo, which he sang throughout as it is written 
by Bellini. Each time that we have of late heard 
his magnificent voice we notice with pleasure 
that he is learning to keep it under control, and 
to check those sudden bursts which at times 
made us wish he had less power. The “A te 
ocara”’ was sung with a delicacy and refinement 
that we had not expected, and in the scene with 
the Queen and the duets throughout with Elvira 
he convinced us that with oll his faults of style 
we could ill afford to see him removed from 
the operatic stage. Signor Cotogni was the 
Riccardo, and though his voice has gained 
in style and strength, yet the excess of vibrato 
more than counteracts the improvements we 
allude to. Mr. Santley was announced for the 
part, and the thought of what he would be is 
perhaps alone sufficient to make us dissatisfied 
with a lesser star. Sig. Bagagiolo’s fine voice 
was heard to advantage in the music allotted 
to Giorgio, and he shared the honour of a 
recall in the duets with Sig. Cotogni, “ Il rival 
salvar tu dei’’ and the ‘‘ Suoni la tromba.”’ The 
romance in the second act, “ Cinta di fiori,” was 
also well given by the artist. The choruses were 
admirably sung, and as Sig. Arditi is in Paris, 
Sig. Li Calsi has been the conductor for the last 
few nights. In consequence of Malle. Tietjens, 
accident the opera of ‘‘ Roberto” was unavoidably 
postponed, and “ Linda di Chamouni” was given 
in its stead with the same cast as before on 
Thursday, while on Saturday we are promised 
‘William Tell,” with Sig. Graziani in the title-réle 
Sig. Mongini as Arnoldo, and Mdlle. Sinico as 
Matilda, 











CONCERTS. 


New Puituarmonic Sociery. 


The following is the program of the second 
concert :— 
Part I, 
Overture, “ Die Weihe des Hauses”............ Beethoven. 


Concerto, in C, for Pianoforte and Orchestra. . . Hiller. 
Pianoforte, Herr Alfred Jaell. 
(Expressly written for Herr Jaell and performed for 
the first time in am 
Aria, “O mio Fernando” (“La Fayorita”) ....Donizetti. 
Malle. Scalchi. 
With Harp obbligato, Mr. T. H. Wright. 
Cavatina, “ Spirto gentil” (“La Favorita”) .... Donizetti. 
Signor Naudin. 
Symphony, “The Reformation” .............. Mendelssohn. 
ndante—D major; leading to Allegro con 
fuoco—D minor. 
Alegre vivace—B flat major; with Trio— 
major. 
Andante—G minor. 
Chorale (“ Ein feste Burg ist unser Gott”); 
leading to Allegro vivace (on the same 
theme)—G major. 
Finale, allegro maestoso—D major (ending 
with the same chorale for full orchestra.) 


Parr II. 
Concerto, in C major, for two Pianofortes and 
Orchestr 
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Air Varie, “Non pid mesta” (“ Cenerentola”),, - Rossini 
; M Scalchi. ' 


lle. 
Barcarolle, “ Agnese la Zitella” (“ Fra Diayolo” 
: Signor Naudin. rolo”).Aeher, 
Overture, “ Ruler of the Spirits” ............., Weber. 


The choice of the instrumental pieces at this concert 

was rather more severe than suitable to the taste of 

a mixed audience. The popular vocal music, how. 

ever, made some amende, and Malle. Scalchi obtained 

a most enthusiastic encore of Rossini’s air. The one 

novelty of the program most worthy of note was the 

new concerto of Hiller, especially written for M. Jaell, 

The remarkably expressive and beautiful touch of 

this great pianist was not flatteringly consulted by 

the composer in this new concerto. The endless 

repetition of the emphatic martial subject, in the 

first movement, was tedious in the extreme. Ong 

pleasing short melodious phrase, occurring once 
only, was a relief, and this was played by Jaell most 
expressively. The slow movement, though not 
strikingly original, is well-treated. The finale, clever 
and spirited, for continuity of form and brillianey 
of effect, is the best movement of the three. It is, 
in character and rhythm, nothing more nor lesg 
than a tarantella. Jaell played this capitally, 
Altogether this new concerto is not one of the most 
effective of Hiller’s pianoforte compositions. It was 
highly creditable to bring forward this new work of 
the Cologne professor, and although it failed to 
excite much enthusiasm, the perfect manner in 
which it was played did not escape notice, and as 
the pianist retired, the audience and orchestra 
testified theirapprobation. Bach's concerto brought 
back to the orchestra Jaell, accompanied by his fair 
partner, and their joint performance of this well- 
known composition was as near perfection as could 
well be. The intermediate slow movements of 
Bach’s compositions are seldom interesting, and the 
one belonging to this concerto, unaccompanied by 
the orchestra, produced no effect. How much this 
concerto loses without an adequate power of orches- 
tral accompaniment, we had occasion to notice when 
played elsewhere by Mdme. Schumann and Mr. Hallé. 
The robust and vigorous structure of the final fugal 
movement came out splendidly, accompanied by 
the whole of the stringed instruments of Dr. Wylde’s 
numerous band. The unity of style and feeling with 
which the fugal figures were played by the two 
pianists—the lady evidently a pianist of very high 
order—left nothing to desire, and to every true 
lover of the sterling music of the great contrapuntist 
Bach, this performance was indeed a great treat. 
Mendelssohn’s Symphony, a work totally unworthy 
the genius and fame of the composer, and one he 
studiously avoided having played after he had pro- 
duced his more complete and original symphonies, 
has been heard not fewer than six times in London 
within a year. Considering the few opportunities 
of hearing a fine orchestral performance of sym- 
phonies during a short London season, it is a pity 
Dr. Wylde deprives his subscribers of hearing one 
each night from the vast repertoire of Haydn, 
Mozart, Beethoven, Mendelssohn, Spohr, &., 
of acknowledged genius and universal favour. A 
large mixed audience requires education, and only 
the best models of great masters can instruct 4 
musical audience in the true principles of taste. 
At the next concert is to be given Beethoven's choral 
symphony and Mr. Barnett'’s “ Ancient Mariner.” 
We hope Dr. Wylde may be more fortunate with his 
principal singers than when Beethoven's work was 
last heard in London. The band fully sustains its 
reputation and went well throughout the concert on 
Wednesday last. 


A Concert was given at the Concert Hall, Storé 
Street, on Thursday evening last week, at which 
Mr. Fred. Bush, a blind tenor from Bath, made his 
first appearance in London. Mr. Bush, who possesses 
a sweet voice, which lacks only cultivation, w4 
encored in an English version of ‘‘ Ladonnaé mobile,’ 
and ih Azucena's duet, sung with Miss Rebecca Issacs- 
His associate in this duet was in very good vole, 
and received an encore for her first song, “ The 
Meeting of the Waters,” a compliment several times 
repeated during the evening. Mdme. Marie Dolby 
was also bissée in “Keep sunshine ever in thive 
heart,” a pretty ballad by Van Noorden. A yours 
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siderable encouragement, exhibited the possession 
of a clear sweet voice, and sang with great taste and 
correctness. Mdme. Rouse was rewarded, in the 
shape of an encore, for her performance of a solo on 
the pianoforte, ‘ Transcription non e ver,” wherein 
she displayed some captal execution with the left 


d. 

Miss Kate Roberts gave her second Pianoforte 
Recital at St. George’s Hall on Friday last. The 
program included Mozart’s Quartette in G minor; 
Schumann’s Sonata, in A minor, for pianoforte and 
violin; and Hummel’s Trio, in E flat. As solos, 
Miss Kate Roberts played ‘Il moto continuo,” 
Weber; ‘‘The Harmonious Blacksmith,’ Handel ; 
“Musical Sketches,” Mendelssohn; ‘ Gavotte and 
Musette,” Bach ; and ‘“‘ Impromptu,” Chopin. Mol- 
Joy's song, “ The Vagabond,” and Gounod’s “ Peter 
the Hermit,’ were sung by Mr. Denbigh Newton. 

Mdlle. Erna Steinhagen, an artist whose good 
yoice and accurate style are their own recommen- 
dation, gave a soirée at the Beethoven Rooms on 
Monday, in conjunction with a number of assisting 
artists. In a number of single and concerted vocal 
pieces, among which may be cited Meyerbeer’s aria, 
“Donnez, donnez” (‘‘ Prophéte”’) ; Pinsuti’s trio, 
“The Reaper; and Randegger’s admired song, 
“T/Innamorata d’una Stella,” Mdlle. Steinhagen 
acquitted herself with all credit, and gained much 
applause. Miss Emily Spiller, whose ability, always 
commendable, found opportunity for display in 
a serenade by Bache and a song by Boscovitch; 
and Miss Amy Coyne, who has shown considerable 
improvement as a pianist since her first début ; were 
among the contributors to this enjoyable concert. 

Mr. E. P. Van Noorden gave his evening concert 
at the Beethoven Rooms on Tuesday last. The 
artists engaged were Miss Louisa Van Noorden, 
Malle. Julia Lesca, Miss Blanche Ellerman, Mdme. 
Montserrat, Miss Eyles, Mr. Alfred Hemming, Herr 
Angyalfi, and Sig. Caravoglia ; violin, Mr. Chandeau 
Lane; pianoforte, Mr. P. E. Van Noorden; concer- 
tina, Miss Medora Collins. Conductors, Herr W. 
Ganz, Mr. Edward Lane, Mr. B. Harrison, and Mr. 
P.E. Van Noorden. The room was full, and the 
concert very successful. 








THE THEATRES. 





The opening drama of the new French season 


at St. James’s Theatre—George Sand’s ‘“‘ Marquis 


de Villemer”—has been repeated on Tuesday and 
Wednesday, the remaining evenings of the week 


being occupied with Octave Feuillet’s “Roman 


@un Jeune Homme Pauvre.” The company which 


M. Felix presents this year is made up principally 
from the Porte Saint Martin Theatre, and thus 
affords a distinction to that of last year, which 
was associated with the light, frothy, and not very 
The acting 
holds the middle place between excellence and 
inferiority : it is certainly better than would be 
the acting of an English company of equivalent 
status, but it is by no means the best outcome of 
Mdlle. Leonide Leblanc, 
Descamps are 
quiet respectable actresses in their way; M. 
Brindeau has vivacity, and M. Ch. Lemaitre 
evidently takes pains with his part. The en- 
semble, too, shows the advantage of French over 
English stage management; but the scenery on 
the other hand is disgraceful, recalling the pre- 
Telbinite, ante-Beverleian period of scene-paint- 
ing, or the most slovenly era of art previous to the 
; lelphi renaissance. George Sand’s drama, which 
1 in five acts, ambles serenely on without a single 
incident of interest to vary the monotony of 
elegant dialogue and subtle development of 

laracter, There are in it a good marquis, and 
his brother, a bad duke; there is a dowager mar- 
chioness, mother of the two, who has a marriage 
the hopeful one 
not only nearly ruined himself by paying 


decent pieces of the Palais Royal. 


the Parisian stage. 


Malle. Deborah, and Malle. 


in pelto for her hopeful eon, 


This young lady is suspected of loving the naughty 
duke, and being found ministering to him when 
he has cut his hand with a pane of glass, under- 
goes calumny, and is ill-treated by her real lover. 
But that gay deceiver, the duke, reforms, and 
mademoiselle the companion redeems her character 
and marries the good marquis. The whole play 
is polished, and academical, and just dull enough 
to be respectable. M. Brindeau presented the 
light-hearted duke Gaétan, M. Lemaitre was the 
staid young Marquis de Villimer, Mdlle. Leblanc 
played the companion in simple, attractive man- 
ner, Mdlle. Deborab acted an heiress who ulti’ 
mately falls to the duke’s share, and the dowager 
marquise and the good Diane (whom the mother 
intended for her son) where performed by Mdlles. 
Masson and Descamps. 

Mr, Burnand’s last burlesque at the New 
Royalty is on the subject of immortal ‘ Billy 
Taylor,” with the hero made a military, not a 
naval personage. ‘Military Billy Taylor, or the 
War in the Cariboo,” is full of wild nonsense and 
clever absurdity. In one respect it is an innova- 
tion upon the traditions of burlesque, being 
written in prose, instead of rhymed decasyllables. 
The departure is by no means to be regretted ; 
for nonsense should not necessarily walk in fetters. 
With William Taylor as a recruit in the regiment 
of a wealthy rival, General Sir George Jinks ; with 
Lady Clara Veer de Veer, a fickle young lady who 
loves William and follows him in disguise as a 
drummer-boy to ‘‘ the Cariboo,” there finds out 
his faithlessness, recovers her dignity and marries 
the general, as becomes her high birth, re- 
marking, “I have no Billy Taylor, but I 
have no-bili-tee;” one can imagine the 
preposterous fun of the play. Let it be 
added that Miss Charlotte Saunders is the 
false William, that his noble love is played 
by Miss M. Oliver, and the stately General Jinks 
by Mr. F. Dewar; and it will be seen that the 
principal characters are in assured hands. We do 
not doubt a long run for the new burlesque, 
which has more intrinsic merit than many of the 
same genus which have been recently brought 
forward. 

In addition to the revived comedy “ Masks and 
Faces,” the Olympic bill now contains the old 
Adelphi little drama, “ One Touch of Nature,” with 
Mr. Webster in his original part of William Penn 
Holder. The impersonation, which is still fresh 
and full of power, is supported by Miss Furtado as 
the poor copyist’s daughter. 

The new farce by Mr. F. Hay, entitled ‘4 


Blakeley. 


** Dot” has been played during the week, 








ENTERTAINMENTS. 





summer Night’s Dream” by Mrs. Stirling, at St 





of 


At the Standard Mr. Dickens’s dramatised novel | 89° 


from lips cunning in every inflexion. These 
musico-textual illustrations are a good idea, to 
which a clever conductor like Mr. Kingsbury can 
give practical value. We hope to see it repeated. 

An entertainment took place at the Manor Rooms, 
Hackney, on Monday, in which Miss Clara St. 
Casse gave several impersonations of the heroines 
of Shakespeare: Rosalind, Desdemona, Puck, Hecate, 
Ariel, &e. These characters, which were presented 
in costume, were illustrated by the delivery of 
portions of the text, and by the songs suitable to 
each. Miss Casse has a certain ability which 
enables her to enter into the conception of each 
part with fidelity, and commendably to vary 
characteristics so necessarily diverse. She was 
assisted by Miss Rycroft, and the incidental part- 
music was given by the Shakespeare Glee Union. 

The last of a course of lectures was given on Wed- 
nesday evening by the York Street Literary Society, 
Walworth. Subject, Handel. The lecture, which 
was a very interesting one, was delivered by Mr. A. 
Ellis, and was interspersed with some of Handel's 
choice compositions. Among those most deserv- 
ing of praise for their execution, were ‘‘As when 
a dove,” by Miss George, and ‘Hush ye, pretty 
warbling choir,” by Mrs. Hale, from ‘ Acis and 
Galatea.” ‘Sound an alarm,” from “ Judas Mac- 
cabaus,” was rendered effectively by Mr. White ; 
and Miss George's ‘‘ From mighty kings’ was re- 
ceived with considerable applause. After a few 
remarks from Rev. P. J. Turquand, and thanking 
those who had so kindly assisted, the entertain- 
ment was brought to a close by the Hallelujah 
Chorus, with trumpet and pianoforte accompaniment, 








FRANCE. 





Paris, April 26, 1869. 
On Friday night, at the Cirque Napoléon, a very 
grave accident occurred. The Polish preatidiga- 
teur, Dr. Epstein, performed for the first time a 
new trick called the carabine aw mouchoir, which 
consists in loading a carbine with some hand- 
kerchiefs, which the conjuror catches on the point 
of a sword when the gun is fired at him. Having 
loaded his carbine, the doctor asked two of the 
spectators in succession to come and fire it at him 
but both refused. The third accepted, and took 
a very deliberate aim. “ Tirez, Monsieur,” said 
the doctor in a Teutonic twang, and smiling as he 
gave the word “je suis prét.”’ As the shot was 
fired, the handkerchiefs were seen impaled upon 
the point of the sword; but the magician was 


Lame Ezcuse,” and mentioned by us last week as|seen to stagger, holding out his hands as 
having been brought out at the Prince of Wales’s|if to catch at something for support. “Il 
Theatre, possesses a slight plot, but is benefited |m’a tué,” he was heard to say, and passing 
greatly by the acting. One lover, named Frank, his hand under his 
receives a letter intended for another lover, also|°Ut something which he threw down, and 
named Frank, and proceeds to keep an appoint-|eeled out by the riders’ entry. 
ment in a garden rendered impassable by reason took it for a part of the entertainment, and it was 
of mantraps, spring-guns, and other horrors. Of | 8°™® little time before it was known that Dr. 
course he comes in for a large share of persecution. | Epstein was within an ace of death's door. It 
The caste of this farce includes Misses Blanche | ®Ppears that the cause of the accident was this. 
and Augusta Wilton, Mr. Teniss, and Mr. W. 


shirt front he drew 


The audience 


The carbine for this trick has two barrels; one 
small and unseen, into which the powder charge 
while the handkerchief is thrust into 
the larger barrel to rest snugly there undisturbed, 
but unhappily something had been left in the 
small barrel—a small rod of some kind, either 
the ramrod or the bagnette employed in cleaning 


The anniversary of Shakespeare's birth was com. |it out; and this instrument it was that went 
memorated on Friday by a reading of the “ Mid-| through coat and waistcoat impaling the hapless 


Doctor about an inch above the right breast, 


James’s Hall, the appropriate music being given by | coming out at the back. 
a full orchestra and chorus, conducted by Mr. Kings- 
bury. The musicians were selected from the Or-| grave hurt that he has sustained. ‘There were 
chestral Union and Royal Italian Opera; and in| one or two curious circumstances attending the 
addition to the advantage thus obtained, the solo | accident which seem to indicate that the victim 
parts were effectively sustained by Miss Fanny | was adoomed man. He left the trick sword in 
Holland and Miss Maria Stocken. The entire result | the cab that he took from the hotel to the Cirque, 
was very happy. That Mrs. Stirling would embody | and the honest Jehu took it back to the hotel, 
the text in the most accomplished manner, will so | where the attentive people about had it conveyed 
of the debts of his roué brother, but is inclined readily be imagined that we need not add how! immediately to the Circus. 
to love another young lady, not in the books 


Dr. Epstein is not dead, but it is evidently a very 





And then, as you have 


perfectly was the distinction maintained between | seen, he had some difficulty in getting a markeman 
the marchioness, being her companion merely. | each character, and how gracefully the poetry fell | from the audience. So much honesty in cabmen, 
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6¢ much zeal in hotel-keepers, israrely seen. Had 
either been less honest or )eas zealous, the audience 
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an inveterate joker, and would console himself with 
a joke for slight, or disappointment, or an jij turn 


would have grumbled at not seeing the tour au! The Life of Rossini. By H. Surnertanp Epwanps. | The manager of the San Mosa in Venice onee tried 


mouchoir, but Dr. Epstein would not have been in| 
Lis present deplorable condition. 

The Rossi Dramatic Company begins its repre- 
sentations from the 2nd to 4th of Maynext. They | 
are to play on alternate nights with the Italian | 
Opera Company, and for the performances during 
May the prices of admission are to be reduced to 
about one half of the usual scale. 

I have to announce, with great regret, the illness 
of Dupuis, the talented comedian, tenor of the | 
Variétés (the Fritz of the “ Grande Duchesse"’). | 
He is attacked with a rather severe inflammation 
of the lungs, but the latest advices give no ground 
for alarm. 

On the 15th of May next the Académie des 
Beaux Arts will proceed to elect a member to fill 
the vacant place in its section of musical com- 
position caused by the death of Berlioz. 

The following piece of high-life gossip is enough 
to make all pious Sabbatarians groau in horror: 
On a joué la comédie at the Princess Mathilde’s on 
Sunday night. The success of the representation | 
was so complete that the performance is to be, 
repeated at the Princess Mathilde’s in the presence , 
of the Emperor and Empress one day this week. | 
On Sunday too the racing at the Bois de Boulogne 
passed off with more than usual ¢clat. 


consequence was very considerable. The Count, 
de Lagrange’s stable carried off three out of six, 
prizes. 

Monsieur Coquelin, the directeur of the Comédie 
Frangais, is going to give two peformances at 
Dieppe, the manager of the Casino, it appears, 
having secured his valuable co-operation for one 
thousand france. 

The Velocipede mania is still on the increase; 
on every available bit of asphalte in the capital 
you may see persons (chiefly mechanics, to judge 
by their dress) displaying their prowess to gaping 
crowds. ‘The wonder is that such a common sight 
attracts so many lookers on, for it has long since 
ceased to be new. Yet it is here as in London, 
you can always get an audience in the streets if 
the spectacle offer no greater excitement than the 
polishing of your buots by a shoe-black. 

The water-velocipede is now being talked 
about again, and this is in a great measure due to 
the fact of the Prince Napoleon having two of 
them with him on board his yacht in his present 
voyage. Some very interesting and successful 
essays have been made, so that there is great pro- 
bability of the water-velocipede becoming as 
popular as the land bicycle is at present. 

I had the honour of assisting last night at the 
premiére of the new Vaudeville Theatre. The 
building is very handsome; but of the three new 
pieces two fell rather flat upon a not overflowing 
house. At the rise of the curtain there was a 
very thin muster, but as the evening went on 
many persons dropped in. Altogether the direc- 
tion would have done far better to continue the 
performances of the “Dame auz Camelias,” which 
the deménagement interrupted. Then they had full 
houses and were turning away money nightly. 

Hervé's ‘‘ Faust” has been brought out with com- 
plete success. ‘The hero is turned into a school- 
master, while Mephistopheles is an old mediaval 
gandin with diabolical attributes. Marguerite is 
a belle of a dancing garden called by the 
significant title (significant to the Parisian 
ear that is) of the Closerie de Vergissmein 
nicht. The distraction of the conventional spin- 
ning wheel is replaced by Cavalier seul. They 
bribe a cabby to aid them in abducting her. 
Valentine, who is in the cab, provokes Faust, and is 
killed in the duel. There is a good deal of 
buffoonery more or less diverting, but Goethe's 
great work has been parodied in so many forms 
that nothing but startling originality and drollery 
will go down. The music is very attractive, more 
so than either of the composer's previous pro- 
dugtions, and is sure to become popular. 


| death of Rossini (his artistic death took place forty | 


London: Hurst & Blackett. 1869. 


So few months have elapsed since the material 
years ago) that the outline of his career is in the 
knowledge of all musical readers. The final exit of a | 
great man incites the daily chroniclers to ransack 
their memories and their records for whatever con- | 


‘cerning him may be easily attainable. This hasty | 


mode of biographising is the only compliment such | 
writers can offer, in the crowd and pressure of daily 
affairs ; but afterwards comes the historian with eare- 
ful steps and slow, gathering up the lost threads of 
the life that is gone, and meting blame and censure 


| with discriminating hand. Mr. Sutherland Edwards's 


book is a compromise between the two styles of 
writing a biography: it is not the crude, hastily 
knocked off newspaper-sketch of a career, nor is 


'it the serious, laborious recapitulation of those 


hard details which one is accustomed to look 
for in life-books of equal bulk, ** Gossip about Ros- 
sini”? would have been the truer title of the book; 
for what Mr. Edwards has to say is eminently 
light, readable, interesting causerie. The dry bones 
which form so large a portion of almost every 
biography we miss in it, but certainly without regret. 
The Life of Rossini reads as flowingly as a romance, 


The | full as it is of anecdote, apt illustration, and sound 
weather was magnificent and the attendance in| 


criticism, which at no time trespasses into the do- 
main of the didactic. We have seldom read a book 
about a great man so attractively written. 

The career of Rossini may be divided into three 
parts. The first occupies the interval between 1813, 
when he wrote * 7'ancredi,”’ and 1823, when ‘‘ Semi- 
ramide’’ was produced, This was the period when 
he was making his reputation. The second period 
—or that in which he made his fortune—dates from 
1822 to 1829, when ‘‘ William Tell’’ was born. The 
third was the idle period -the time of ease and 
small jokes and adulation and gourmandise, last- 
ing till his death. He broke silence once with 
the ‘‘ Stabat Mater,” by a chorus or two and a few 
unimportant compositions; but except for the 
*Stabat” Rossini was practically dead. Mr. 
Sutherland Edwards has ‘only good words for the 
maestro even in his laziness. He calls the forty 
years of indolence a ‘‘ tranquil enjoyment of fortune 
and reputation;” and asserts that in the small 
productions of that period ‘‘ he was still the Rossini 
of former days.” Mr. Edwards even ventures so 
far as to hold that the last Mass will be found a 
greater work than the ‘‘Stabat”/ For ourselves a 
very different theory strikes us as the grounds of 
his later barrenness. His laziness was probably jn 
a large measure enforced: it is not that he would 
not write, but that the writing power was greatly 
gone out of him, and that he feared to mar his 
reputation. The story of his vow to avenge himself 
upon Parisian ignorance will hardly vouch for a 
forty years’ silence. But Rossini’s fame was ac- 
cumulative; the longer he lived, the more ardent 
was the worship in which Paris held him, as if to 
tempt him once more into the field; and finding 
that this regard was not contingent upon activity, but 
increased rather with lapse of time, he contented 
himself with his old laurels,—ate, drank, and made 
merry with true Italian nonchalance, and remained 
the king of an admiring coterie until he died. 
What a contrast between such a life and the eager, 
hungry, brief career of Mendelssohn! The one 
lived, laboured, longed, and died for art; the other's 
art was like Falstaff’s rebellion: art ‘‘lay in his 
way and he found it.” 
very neat euphuisms for Rossini’s indolence and 
carelessness: ‘the was too delicately organised,” 
we are told, * and had too much sense to love labour 
for the sake of labour.”’ At all events he had too 
much Italian love of ease to do so; and the very 
activity of his brain, labour enough to ethers, came 
lightly and naturally to him. It was easier for him 
to write a duet than to get out of bed and pick up the 
piece which had fallen to the ground. He jotted 
down ‘ Di tanti palpiti” while waiting for some rice 
to fry. His gaiety of spirits was of a piece with this 





thoroughly national hatred of sustained werk, He wes 


Mr, Edwards has several. 


to serve him out for having engaged to write for the 
rival theatre, the Fenice, and with this view gave 
him an excruciatingly bad libretto, which Rossini 
was bound under forfeit to set. The Manager 
thought to nonplus Rossini, but reckoned without 
his host. The maestro resolved to be even with 
him. ‘If the libretto was absurd, the music which 
Rossini composed to it was ludicrous, grotesque 
extravagaut to the last degree of caricature. The 
bass had to sing at the top of his voice, and only 
the very lowest notes of the prima donna were called 
into requisition. One singer, whose appearance wag 
always a signal for laughter, had to deliver a fine. 
drawn sentimental melody. Another artist, who 
could not sing at all, had a very difficult air assigned 
to him, which, that none of his faults might pass 
unperceived, was accompanied pianissimo by a 
pizzicato of yiolins, Nor must the orchestra be 
forgotten, which Rossini enriched on this occasion 
by the introduction of instruments previously un. 
known. Jn one moyement the musicians, at the 
heginning of each bar, had to strike the tin shades 
of the candles in front of them; when the sound 
extracted from these new ‘instruments of pereus- 
sion,’ instead of pleasing the public, so irritated it, 
that the audacious innovator, hissed and hooted 
by his audience, found it prudent to make his 
escape from the theatre.” Rossini was by no means 
invariably fortunate with his librettists: the 
greatest of his works, ‘* Guillaume Tell,” suffers 
from the poverty of the words. Even when he 
found an able colleague, as was the case with 
Scribe, the maestro did not appreciate the ad- 
vantage. He disagreed with Scribe because the 
latter was too much engaged to give up all his 
time to ‘*Le Comte Ory;” and in his tum 
Scribe was worried with the nuisance of haying to 
fit words to the already written music, Any one 
who remembers the exigeney of French metre with 
its masculine and feminine rhymes and academigal 
iambics, will conceive the horror of a French poet 
being required to find feet for irregular, unscannable, 
defiant Italian music. Rossini sometimes found his 
libretti so bad that he would disunite the words and 
music, to fit the latter to fresh verse in a subsequent 
opera. If, again, the union was a failure, he had no 
hesitation in marrying his music to more or less im- 
mortal verse for the thirdtime. The third time the 
result was invariably happy; witness the air ‘ Mie 
Rampolli,” which was first tried in “‘ La Pietra del 
Paragone,” and secondly in ‘‘ La Gazzetta,” before 
it at last found its proper place in ‘‘ La Cenerentola;” 
and two of the finest pieces in the “Barber of Seville,” 
the overture which had previously belonged in sue- 
cession to “Aureliano in Palmira” and “ Elisabetta;” 
and Almaviva’s air, ‘‘Ecco ridente il Cielo,” a 
treasure saved from the wreck of ‘ Aureliano in 
Palmira,” and one which had before been picked out 
of the ruins of “ Ciro in Babilonia.” If Rossini had 
only pursued his laudable system half way, neither 
the overture to the “ Barber” nor the Count's 
cavatina would now have been heard; and his 
piest, if not his greatest, work would have lost two 
of its most brilliant ornaments. 

A diyision of Mr. Edwards's book ig apportioned 
to the reforms introduced by Rossini into the 
existing state of opera, as he found it. To enable 
the reader to appreciate the condition of the art 
before the production of “ Tancredi” (1813),—pos 
sibly also with the secondary view of swelling his 
pages,—the author borrows from his own ‘ History 
of the Opera,” and traces the history of the lyric 
drama in Italy from the earliest opera (“ Dafne,” 
produced in the Corgi Palace in 1597) through the 
times of Scarlatti, Pergolesi, Cimaroga, Paisiello, 
&c., down to the beginning of this century, glancing 
also at the influence of the German school 
instanced in Gluck, Handel, and Mozart. The 
changes which Rossini inaugurated had been §” 
ticipated in some measure by Mozart; but Rossini, 
ignorant of Mozart, who was yet unknown in aly, 


arrived at similar results through an i 
dent course of action. He found a broad 





of demarcation dividing opera seria and opera 
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puja. The first comprised soprano or primo 
yomo (homo, not vir,” says Mr. Edwards deli- 
cately), prima donna, generally a mezzo soprano 
or contralto, tenor, secondo uomo (also soprano), 
weonda donna, and ultima parte (bass). The 
second was limited to primo buffo (tenor), prima 
buffa, buffo caricato (bass), seconda buffa, and ul- 
tina parte (bass). Thus the companies required for 
the two kinds were distinct. Rossini abolished the 
distinction, and introduced the forms of opera buffa 
jnto opera seria, as well as making use of the voices 
of opera seria for opera buffa. Much declamation 
he turned into singing ; split up endless monologues 
and duologues, and rendered frequent the use of 
ensemble backed up by a brilliant orchestra. He 
prought the basso more prominently forward, amid the 
glooomy forebodings of the old school, who regarded 
this system of ‘levelling up” with distrust. The 
basso would one day come to occupy the front of 
opera, said the protesters: a prediction afterwards 
fulfled in Rossini’s ‘‘ Mos2.’’ Beyond this trans- 
position of parts, Rossini gave effect to an 
arrangement of dramatic scenes, an elaborate finale, 
brilliant instrumentation, and, above all, charmingly 
attractive melodies which set all Venice humming 
reminiscences of ‘‘ T'ancredi.”’ The gondoliers turned 
them into serenades ; they penetrated even the law- 
courts till the judges had once or twice to stop a sotto 
voce performance of ‘‘ Mi rivedrai, te rivedro,” with 
which the populace accompanied the grave 
procedure of justice. No wonder Rossini thought 
the Venetians demented for the time being. The 
use of the crescendo was another device which the 
composer popularised, to the great disgust of Mosca, 
who claimed it for himself as an original idea, 

Rossini was destined to offend in his time many 
more than Mosca and the old amateurs of Venice. 
His arrival in Paris proyoked a bitter feud. Pro- 
minent among his enemies was Berton, the composer 
of Montano et Stéphanie,’’ and Paer, then cele- 
brated as an Italian composer and as conductor of 
the Italiens. These detractors were supported by 
certain obscure journalists with various theories 
about “music which appealed to the senses and 
music which appealed to the heart ;” and there were 
also sundry elderly amateurs who disliked Rossini 
because he differed from Paisiello and Cimarosa. 
These last were associated with the lost youth of 
the elderly ones. ‘*The music of Paisicllo and 
Cimarosa,” says Mr. Sutherland Edwards, ‘+ was the 
musie of their first love. Now when they went to 
hear Rossini’s music, the gout troubled them.” But 
Boieldieu, Hérold, and Auber stuck ardently to 
Rossini—the last with the most enthusiasm. Going 
home one day after hearing the Italian composer, 
he says, ‘I felt inclined to throw my scores into the 
fire. It will warm them perhaps, I said to myself; 
besides, what is the use of composing music, if one 
cannot compose like Rossini.’’ Then ‘' Guillawme 
Tell” came out; Boieldien went to Rossini and 
embraced him, but Paer and Berton sat at the Café 
des Variétés taking an ice and muttering to each 
other in a dark duet: ‘* Art is lost!” Berlioz, too, 
Wished he had the power to place a barrel of gun- 
powder under the Salle Louvois during a representa- 
tion of ' La Gazza Ladra” or “Il Barbiere,” and 
blow up Rossini, score, singers, orchestra, and all. 
This was as bad ag the fate threatened to Rossini by 
4 drum-hater in Milan on the production of the 
“Gaza Ladra.” Premising that the overture com- 
Mences with the roll of two drums, we will let Mr. 
Edwards tell the story in his own words ;— 

“One young man in the pit—a student of music, 
anda pupil of Rolla, the leader of the orchestra— 
Went almost into convulsions on hearing the drums, 
and wished to take summary vengeance on the com- 
Poser who had ventured to introduce such instru- 
ments into an operatic orehestra, The youthful 
Conservative, with all the ardovr of an Italian 
revolutionist, swore that he would have Rossini’s 
lood, and went about with a stiletto in the hope 
of meeting him. The master of this vehement 
orchestral purist warned Rossini that he meant 
mischief ; but Rossini was so much amused at the 
idea of any one wishing to assassinate him because 
in an overture of @ military character he had 
introduced a couple of drums, that he got Rolla to 

him and the young man together. Then in 


student’s susceptible ears, and ended by onibdnal 
never to offend in a similar manner again. For 
which, or better reasons, Rossini never afterwards 
began an overture with a duet for drums.” 
According to Mr. Edwards, Rossini came of good 
family, though his parentage was obscure. The 
house of Russini, which flourished in the person of 
one Giovanni about the middle of the sixteenth 
century, claims him; and the line is traced down 
to the composer's father. His family arms are de- 
scribed by Mr. Sutherland Edwards in language 
peculiarly unheraldic: ‘Three stars in the upper 
part of the escutcheon, and a hand holding a rose 
surmounted by a nightingale in the lower part.” 
What the author has to tell of Rossini’s wife is as 
follows :— 


‘*Madlle. Colbran, the future Mdme. Rossini, was 
a great beauty, in the queenly style—dark hair, 
brilliant eyes, imposing demeanour. One would 
think she must already have seen her best days when 
Rossini first met her at Naples in 1815 ; for she was 
born at Madrid in 1785. But only women of the 
happiest organisation succeed as great dramatic 
singers ; and Malle. Colbran seems to have preserved 
youthfulness and beauty of voice, and doubtless, 
therefore, of person, until long afterwards. Malle. 
Colbran studied Pareja, Marinelli, and Crescentini, 
and made her début with success at Paris in 1801, 
together with the celebrated violinist, Rode. Ros- 
sini wrote as many as ten parts for her, including 
those of Desdemona, Elcia (‘* Mosé in Egitto”), 
Elena (‘Donna del Lago”), Selmira, and Semi- 
ramide. Fortunately and unfortunately for her, 
Malle. Colbran’s name was constantly mixed up with 
political questions, and was at one time quite a 
party word among the royalists at Naples. Those 
who admired the king made a point of applauding 
his favourite singer.” 

We have sparsely indicated the anecdotal interest 
of the book, abstaining from retracing the outline 
of a life which is by this time familiar enough to 
our readers. In such interest Mr. Edwards’s work 
is abundant, while the mode in which the stories 
are told lacks nothing of his usual grace and felicity. 
His very sophisms are ingenious and humorous; as 
when he tries to excuse Rossini’s indolence. ‘ Ac- 
tivity,” he says, ‘‘ is mere liveliness of the body, as 
liveliness is activity of the mind; so laziness is 
dulness of the body, dulness laziness of the mind.” 
Here is a truth tersely put: ‘‘ Writers in the present 
day are astonished that writers in that day (when 
Rossini was abused in Paris) should have been so 
unjust. Musicians are not astonished that writers 
at any time should have been so ignorant.” And 
here is another truth with the comic side upper- 
most :—'' Bankrupturus vos salutat is the fitting 
motto of the British impresario on entering the 
maganerial arena,” 








[Merzter & Co.]} 
‘“* Skating.” Illustration for the Pianoforte. 
posed by Brrruonp Tours, 


A pretty little sketch, and very effective if nicely 
played, There are no mechanical difficulties, but 
neat and light fingering are essential, 


Com- 


** Bonnie Scotland.” 
By Savitue Srone. 
The favourite airs of ‘*John Anderson” and 

** Caller Herrin ” form the groundwork of this piece. 

They are adorned with q little of the usual fioriture, 

and being briefly treated make up a very endurable 

medium of drawing-room display for pianists of 
moderate proficiency. 


Fantasia for the Pianoforte. 





t My Secret.” Song. By Berrnorp Tours. 

An elegant thought, if not absolutely original, 
and worthy of better and more grammatical versifi- 
cation. The setting is quaint and appropriate, 
though some of the harmonies would have been 
more effective if less forced. Altogether the song 
is above the average, and will always be listened to 
with pleasure. It is in E flat, 6-8 time, with a 
range of nine notes, E to F, 








[Rupaux, Ross, Carrs & Co.] 

‘* Waiting.” Song. Poetry by Apeuarps A. Procter. 
Music by D'Oxiy Carre, 
Mr. Carte has evidently bestowed much pains on 
the setting of Miss Procter’s charming verses, and 
with a commensurate result, for as a composition it 





42 humble tone he set forth his reasons for intro- 
‘ing the instruments which had so irritated the 





modulation and changed form of accompaniment in 
the third verse are happily conceived, and carried 
out, with the return to the original motive, in an 
effective and musicianly manner, without any 
straining after claptrap surprises. We can recom- 
mend this song as a wholesome antidote to the 
trashy so-called ballads with which we are almost 
overwhelmed, The key is A flat, common time, 
with a compass of twelve notes, C to G, 





[Wittey & Co.) 

“Grasp the Nettle.” Written and composed by 
Micnarn Watson, 

Commonplace words after the Tupperian model, 
and fitted to an equally commonplace tune. Yet a 
song like this in the hands of a good singer may 
produce a marvellous effect on an uncritical au- 
dience. As we have not heard Mr. Montem Smith 
(for whom the title announces it to be composed) 
sing it, we cannot tell what effect that gentleman 
produces, but for the benefit of any of our readers 
who aspire to lead the forlorn hope, we may mention 
that the key is G, 2-4 time, compass D to E, nine 
notes. 





Tue New Bampton Lecturer.—The Rev. Wm. 
Josiah Irons, D.D., who has been elected Bampton 
Lecturer at Oxford for 1870, is the son of the late 
Rev. Joseph Irons, a celebrated Baptist minister 
at Camberwell. He was born in 1806, and having 
in early life abandoned Nonconformist views, he 
proceeded to Queen’s College, Oxford, where he 
took his B.A. degree in 1829. He was ordained to 
the curacy of St. Mary’s, Newington, and in 1887 
was nominated by his rector to the incumbency of 
St. Peter’s, Walworth, close by the spot where his 
father was carrying on his labours as a popular 
Baptist Minister. This incumbency he held 
only a year, and was in 1838 appointed by 
the Harcourt family to the vicarage of Bark- 
way, Hertfordshire. In 1842 he was nominated 
by Dr. Blomfield, Bishop of London, to the 
vicarage of Holy Trinity, Brompton, which he at 
present holds. He is the author of several works, 
among which may be mentioned The Whole Doe- 
trine of Final Causes; The Perpetuity of the Church; 
The Received Faith; An Epitome of the Bampton 
Lectures of Dr. Hampden; The Bible and its Inter- 
preters; a kind of abstract of the Gospels entitled 
the Sacred Life, the Sacred Words, the Sacred 
Work, the first two of which only are completed ; 
and a vast number of pamphlets on education, 
apostolical succession, baptismal regeneration, 
clerical subscription, therubrics, Church discipline, 
and sermons. Asa preacher Dr. Irons takes high 
rank, and is generally regarded as belonging to 
the moderately High Church party, although his 
sermons are generally of a practical character. 
He is a prebendary of St. Paul's Cathedral, an 
honorary office to which he was nominated in 1860 
by Bishop Tait, now Archbishop of Canterbury. 








Tue Royat Society —lhe following is a list 
of the gentlemen who have been selected by the 
Council for ao into the Royal Society this 
year: Sir Samuel White Baker, M.A., eminently 
distinguished as a geographer and explorer of 
distant lands; John J. Bigsby, M_D., distinguished 
as a geologist and pal@ontologist ; Charles Cham- 
bers, Esq., Director of the Colaba Observatory, 
Bombay; William Esson, Esq., M.A., of Merton 
College, Oxford ; George Carey Foster, Eeq., B.A., 
Professor of Physics in and Vellow of University 
College, London; William W. Gull, M.D., London, 
distinguished as a physician and as a teacher of 
the medical sciences; J. Norman Lockyer, Esq., 
distinguished as an astronomer; John Robinson 
M’Clean, Esq., C.E., late President of the Insti- 
tution of Civil Engineers; St. George Mivart 
Ezq., Lecturer on Comparative Anatomy at St. 
Mary's Hospital; John Kussell Reynolds, M.D., 
London, Professor of Clinical Medicine in Univer- 
sity College, London; Vice-Admiral Sir Robert 8. 
Robinson, K.C.B., Controller of the Navy; Major 
James F, Tennant, R.E., late astronomer at 
Madras; Wyville Thomson, LL.D., Professor of 
Zoology, Botany, and Geology in Queen's College, 
Belfast; Colonel H. E. Landor ‘Thuillier, R.A., 
eminent as an Indian geographer; and Edward 
Walker Esq, M.A, distinguished for his mathe- 





may rank with the best songs of the present day. The 
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MINSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 


r XPLORATIONS of the HIGHLANDS 


of the BRAZIL: with a Full Description of the Gold and 
Diamond Mines. Also, Canoeing down Fifteen Hundred 
Miles of the Great River Sao Francisco, from Sabara to the Sea. 


By Capt. R. F. BURTON, F.R.G.S., &c. 2 vols. 


HE LIFE OF EDMUND KEAN. 
J From Published and Original sources. By WYNFORD 
HAWKINS. 2 vols. 











T OME and VENICE in 1866-1867. 


By GEORGE AUGUSTUS SALA. 1 vol, 8vo. 





HE NIGHT-SIDE OF LONDON. 
By J. EWING RITCHE. 1 vol. 


ag tat a Novel. By HENRY 
KINGSLEY, Author of ‘Geoffry Hamlyn.” 38 vols. 


VALSE COLOURS: a Novel. By 


ANNIE THOMAS (Mrs, Pender-Cudlip). 3 vols. 


‘ETHERTON-ON-SEA: a Story. 


8 vola. 








| REAKING A BUTTERFLY: or, 

’ Blanche Ellerslie’s Ending. By the Author of ‘‘Guy 

Livingstone,” &c, 3 vols. 

MIHE GIRL HE MARRIED: a Novel. 
By JAMES GRANT, Author of ‘‘ The Romance of War,” 

&c. 8 vols, 





E OME FROM INDIA: a Novel. 
By JOHN POMEROY, 2 vols. 


N SILK ATTIRE: a Novel. By 
WILLIAM BLACK, Author of ‘Love, or Marriage.” 
3 vols, [Second Edition, 





TPIOWN TALK OF CLYDA: a Novel. 
Ky the Author of ‘‘ One Foot in the Grave.” 2 vols. 


QUAL TO EITHER FORTUNE. A 


Novel. By the Author of ‘‘A Man of Mark,” &c. 3 vols. 


NDER LOCK and KEY: a Novel. 
By T. W. SPEIGHT, Author of “ Brought to Light,” dc. 








8 vols. 


MINSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 








rPHE “ARGUS” and THE “ AUSTRALASIAN” 

‘ NEWSPAPERS. 

Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA, 

LONDON OFFICE: 26, CORNHILL. 
Messrs. Wiison & Mackinnon, the proprietors of the above 
papers, which circulate largely in town and country through- 
eut the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in Lov don for the receipt of Advertisements intended 
for insertion in their journals, as well as fur the transaction of 
all business in this country connected with their establishment 
in Melbourne. 

FILES of THE “ARGUS” and of THE “‘ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., at 

The “ARGUS” and “ AUSTRALASIAN” Office, 


26, CORNHUILL. 





NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II, DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III, MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 








Lonpon: 


QORAMER AND CO. LIMITED, 


Che Orchestra, 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Per Year +» 178. 4d. 
» 4-Year .. . 8s. 8d. 
»» Quarter .. 4s. 4d. 


Payable in advance, 

Advertisements: Four lines or less, Half-a-crown; Sixpence a 

line (of eight words) afterwards. 

*,* Cuzgugs AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 

or J. SWIFT, 55, Kinc-staezt, Recent-street, W. 

Orrices: 55, Kine Street, Recent Street, W. 
AND 

59, Fiezt STREET, 


FROM EITHER OF WHICH THE TRADE I8 SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





F. A. M.—Subscription received ; will expire Juue 11 (No. 298). 
J. W. G.—Communication received. The subject is a wide one, 
and though we agree with our correspondent in the main, 
we cannot commit ourselves to all his opinions, nor do we 
think the present time suitable for ventilating the subject. 
A. W. M.—Why not furnish what is required yourself? No 
skill (local or otherwise) could compete with any chance of 
success. Besides it would be a useful occupation for leisure 
moments which there abouud, but are neither known nor 
imaginable here. 


Che Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY, 


——<——— 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, APRIL 30, 1869. 








The Royal Christy’s are re-engaged at the 
Crystal Palace for next week. 

A burlesque entitled ‘‘ Corsican Brothers ; or the 
Troublesome Twins,” by Henry J. Byron, is in 
preparation at the new Globe Theatre. 








Mdlle. Lucca has been obliged to have an 
operation performed upon her tonsils, and is 
quite incapacitated from singing at all at pre- 
sent. 





The eleventh season of the London Glee and 
Madrigal union, so ably conducted by Mr. Land, 
commenceson Thursday next. Further particulars 
will be found in our advertising columns. 





The German actress, Mdme. Olga Von Plitten- 
dorff, committed suicide at San Francisco on the 
6th inst. Her husband died recently, and it is 
supposed her extreme grief prompted her to the 
rash act. 


The sudden death is announced of Dr. Hein- 
rich Kreissle von Hellborn, at the age of 48. He 
is chiefly known as the author of “The Life of 
Schubert,” which has lately been translated by 
Mr. Arthur Coleridge. 

Applications from all parts of England have 
been made to engage Rubinstein for recitals. He 
is expected in London on Monday the 17th inst. 
to play at the Musical Union on the day following, 
and will not give concerts. 





We regret to hear that Sir Michael Costa has 
been suffering from a return of the malady which 
was thought to have been radically cured by his 
visit to the sulphur baths of Ischia last summer. 
It is to be hoped that he will be able to conduct 
the Rossinian Festival to-morrow at the Crystal 





201, REGENT STREET, W, 


Palace, 





_<. 


The Rossini festival to be held at the Crystal 
Palace to-morrow promises to be most successful, 
We trust that a continuance of the present fine 
weather may not be wanting to enhance the 
pleasures of such a gathering. 





Herr Ferdinand Hiller has resigned his tr; 
appointment at Cologne of Stiidtischer Capellmeis. 
ter, Director of the Conservatorium and Conductor 
of the Society of Concerts. He was announced 
to take part with Herr Joachim in a popular con. 
cert of chamber music on the 20th inst, 


ple 


We regret to say that Mdlle. Tietjens remaing 
very unwell. A slight accident on Friday at 
rehearsal was the precursor of an attack of 
erysipelas of the head and face, consequent in 
a great measure on fatigue incidental to the 
labour of fulfilling every announcement in which 
she has been concerned since the opening of the 
opera. 








M. Perrin, says Galignani, has discovered a new 
constellation in the Terpsichorean firmament, 
one Signorina Boyyecchi. This charming crea. 
ture, not yet 16, displayed such wondrous grace 
that M. Perrin placed her under the care of com- 
petent instructors, and the admirers of the ballet 
were summoned toa private rehearsal on Saturday 
night, when she out-Ceritoed Taglioni. 


The successful piece by M. Sardou—“ Seraphine” 
—which has been running over three months at 
the Gynasium, has furnished Mr. Boucicault with 
the leading idea for the drama of his to be pro- 
duced to-morrow. Of course Mr. Boucicault— 
who made himself prominent a little while back 
in the movement for acknowledging the rights of 
French authors—will share with M. Sardou the 
tangible benefits of the new piece. 





Tenderly-nurtured, delicate-chested singers 
might find the example of the Royal Christy 
Minstrels profitable for instruction and reproof. 
These undergo no less than eighteen performances 
in one week: four at the Crystal Palace, six at 
the Britannia Theatre, and eight at St. George's 
Hall. The sum is respectable. Our black friends 
would doubtless also furnish a sick concert-singer’s 
place on an emergency; and we would counsel 
them to set up an agency for that purpose. They 
might hang out a notification of the readiness, in 
terms equivalent to the old sign, ‘“ Families 
supplied.” 





The number of compositions sent in to the 
Secretary of the Ely Diocesan Church Music 
Society, in competition for the prizes offered in 
our advertising columns in November last for the 
best musical arrangement of the Nicene Creed for 
parish choirs, and the best organ accompaniment 
to the creed when monotoned, is so large, thata 
considerable time must elapse before the adjudi. 
cation of the prizes can take place. The com- 
petitors are not confined to England: India and 
America have both contributed. The committee 
are engaged in taking such steps as they trust 
will give general approval for the decision to 
which they may come. 





Now that the Subject-Catalogue of the MSS. in 
the British Museum appears to be making such 
good progress, perhaps the authorities may beled 
to consider a point of equal importance with the 
cataloguing of the manuscripts—namely the 
posting up of the musical catalogue. The back- 
wardness of the music references in the Museu 
is thoroughly national—in other words 
No engraved or printed music has been entered 
there for the last five or six years; names which 
have become household words with us in respect 
of productiveness and excellence are utterly 
unrecorded in the great lumber-shop. Perhaps it 





is too much to expect that the gentlemen who 
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are supposed to post up the catalogues should take 
notice of such insignificant works as Costa’s 
“Naaman,” Sullivan's “ Tempest” music, Bennett's 
“Woman of Samaria,” or Barnett’s “ Ancient 
Mariner;” but at the same time, as a mere 
matter of curiosity, we should like to be able to 
refer to the musical productions of, say, 1863, 
whenever the humour might so strike us. 


Mr. William Brough is at present engaged in 
organising a burlesque and comedy company, se- 
lected from the different London and country 
theatres, for a tour through the provinces during 
the approaching summer and autumn months. 
Mr. Brough’s avowed object is to represent in the 
most complete and effective manner possible his 
own recent successful pieces, which he has pur- 
posely abstained from publishing, that he might 
keep them exclusively for his own company. 
These pieces will be produced under the personal 
superintendence of their author, who will accom- 
pany the party on their tour. 





Mdme. la Princesse de Beauveau’s charity con- 
cert, ballet, play, and ball in Paris were an enor- 
mous success. Tickets were twenty francs, and 
the great dining-room of the Grand Hotel was 
packed densely with chairs. At nine o’clock 
there was no standing-room even for achild. The 
event of the evening was the singing of one of the 
lady patronesses, who kindly volunteered to sing 
“La ci darem,” the ‘‘ Shadow dance,” and “ The 
last Rose of Summer.” The name of this lady 
patroness was Mdme. la Marquisede Caux. When 
her singing was over, there was a rush to the 
Faubourg St. Honoré, where Mdme. Sims gave a 
ball, and it was so fascinating that few people got 
back to the Grand Hotel even in time for the 
cotillon, which was still raging furiously at four 
am, 





“Died of a concert” sounds an unlikely verdict, 
yet this singular formula would have been true of 
alate inquest. A few days ago, an elderly man 
named Allen was found dead. It appeared from 
the evidence that a concert had been given at the 
Rosemary Branch, Peckham, for the benefit of 
the family of a deceased bookbinder, with whom 
Allen had been acquainted. Allen attended the 
concert, and appeared greatly pleased and ex- 
cited. He got back to his lodgings before the 
rest of his party, and was found lying in the 
passage quite dead, close to his bed-room door. 
It appeared that deceased had suffered from 
heart disease, and that that would account for 
the excitement of the concert having had a fatal 
result. It was the opinion of Mr. Ward, of Neate 
Street, who made the examination, that this was 
the cause of death. The jury ‘returned a verdict 
of “ Death from natural causes.” 





M. Etienne, who was a Peer of France under 
Charles X. and Louis Philippe, was also a dra- 
matic author, and one of his pieces, ‘Lee Deus 
Gendres,” is a chef-d’cwvre in its way. The gist 
of the play is the mischievous influence of a 
mother-in-law, who lives with a young couple. 
By an odd freak of fate M. Etienne’s son has 
been doomed to illustrate in real life the accuracy 
of his father’s observation. M. Etienne is mar- 
tied; he is, according to‘his counsel, very fond of 
his wife, but his wife insists on living in mamma's 
house, and M. Etienne objects to it so much that 
until the lady yields he has determined to punish 
both her and himself, and be her husband only 
Mname. Whereon Mdme. Etienne brings a suit 
before the civil tribunal requesting to have her 
Marriage annulled. M. Etienne retorts that he is 
Passionately fond of his wife, but that his affec- 
tion for his mother-in-law is very temperate, and 
he gives himself out as a martyr to principle. 
The judgment is not yet given, but Paris is en- 
Joying a hearty laugh over the case, and if M. 
Btieune be wise he will confine himself to writing 


The sad fate of Dr. Epstein, the Paris conjuror 
who was wounded by the splinter of a ramrod dis- 
charged from his own conjuring pistol, illustrates 
what Robert Houdin had insisted upon in his 
book—that magicians possess no ordinary bravery 
to stand before the muzzle of a pistol, knowing 
how slight a mischance may bring them face to 
face with death. Houdin himself used to play 
with danger with an entirely needless assurance. 
He relates how once he had performed some 
startling firearm tricks before a party of Arabians, 
making use, of course, of the ordinary form 
of conjuring pistol, which is so contrived that 
the ramrod withdraws the bullet. While the 
rest of the party were expressing their 
admiration, a crafty old Marabout, who had some 
suspicion of the true nature of the trick, said, 
“The stranger is doubtless a strong magician; 
will he suffer me to fire at him with my own 
pistols?” ‘Yes,’ said Houdin, unhesitatingly, 
“but first I mue§ make invocation to those who 
assist me.” The next day he met the same party, 
and offered a saucerful of bullets to the inspection 
of the Marabout. Satisfied that they were lead 
—as indeed they were—the Arab handed his 
pistols to Houdin, who loaded them, using the 
Arab’s ramrod. His own friends were in terror; 
and even his wife, well as she knew his skill, was 
in perplexity when she saw him hand back to the 
Arab one of the loaded pistols. ‘‘ Now fire,” he 
said. The Arab did so, and Houdin was seen with 
the bullet between his teeth. ‘ Bah!’’ he said, 
seizing the other pistol, ‘‘you cannot use your own 
weapons! See here. You have been unable to 
draw blood from my flesh, and I will draw blood 
from yonder wall.” He aimed at the wall, fired, 
and immediately a stain of blood was seen. The 
Marabout went up to the wall, and when he had 
dipped his finger in the blood which was trickling 
down, his awe and amazement were so great that 
his features assumed a ghastly hue. Yet the 
trick was simple enough, two prepared bullets 
having been skilfully substituted by Houdin for 
the leaden bullets he took up from the saucer. 
But the experiment was quite new, and Houdin 
tells us that he trembled, and could scarcely control 
his terror, as he saw the Marabout drawing the 
trigger of the pistol. 





Some slight cognisance of poetic metre, as much 
music as constitutes an acquaintance with time 
and tune, and a fair knowledge of contemporary 
dramatic literature—at all events to the extent 
of knowing which are the very old plays and which 
are the very new ones— comprise, we imagine, in- 
dispensable elements in an educational training. 
A schoolmaster ignorant of verse, of tune, and of 
the existing drama, would prove himself ‘ abroad” 
beyond the sense which Brougham meant. What 
then shall we say of the organ of schoolmasters— 
the Public Schools Chronicle? a contemporary 
usually authoritative and well informed, but 
grievously erratic in two recent particulars, For 
three weeks ago the Public Schools Chronicle under- 
took to give a “lyrical drama” on “ Atalanta, or 
Athletes of the Period,” written to be sung to 
various popular tunes. The first stanza was 
headed ‘‘ Air—‘When the rosy morn appearing,’” 
and these are the words to which the writer 
fondly imagined “When the rosy morn appear- 
ing” could be sung :— 

Nuinted bright dy non of the lists ; 
Lots of people gathered cheering 
Contests (whether those of feet or fists). 
For this a most important day was, 
Big with the fate of snupenpenss 8 life; 
And Lape de fed = dhe 
Whether he should lose his head, or win his wife. 
The second stanza was intended for the equally 
well-known tune, the “Fall of Paris,” an air 
which the writer delusively supposed would go to 
the following words :— 


— pein vee 0 waite. rather celebrated sunita 
a beauty among Grecian women, young or antiquated ; 
She was twent; cumansenn ob nenuiitek aad > ’ 


Wont to hunt wild beasts of the fo as old Ovid stated. 
Little cared for the ofa unprotected, 
Li such a life as under was expected; 


circumstances 
Free, but bowing rather to the wishes of her father, 
Every other day some suitor’s proposition she rejected. 





, and not act them. 


the rails after the second line, and never recovers 
itself; while the first effusion simply refuses to 
sing at all. These blunders are repeated through- 
out the “lyrical drama.” With regard to con- 
temporary dramatic history, our friend compro- 
mised himself cruelly last week. He announced 
a new drama by Mr. Tom Taylor, at the Queen’s 
Theatre, elaborately expounded the plot, and 
entered into detailed criticism, the whole occu- 
pying a quarter of a page or so. The new drama 
thus heralded is that veteran standard piece, 
** Plot and Passion /” 





A piece of monopolistic injustice is being at- 
tempted by the authorities of Eton. On Wed- 
nesday this week, relying upon the ordinances of 
Eton College, which restrict the performance of 
theatrical entertainments within ten miles of that 
foundation, Dr. Goodford, the Provost, through 
the Head Master, issued an order for the police of 
the College to prohibit theatrical entertainments 
at the Windsor Theatre Royal. Accordingly, be- 
tween one and two o’clock in the afternoon, Mr. In- 
spector Pearman, of the Bucks constabulary, pro- 
ceeded to the theatre, and notified the decision of 
the college authorities to the lessees, Messrs, 
Rivers and West, who have just taken the house 
under a license from the Lord Chamberlain, 
held by Mr. Townshend, of the Castle Hotel, 
Windsor. The theatre was originally built in 
1815, at a cost of £6,000. In the course of the 
past twelvemonths it was purchased by Mr. J. 
Freemantle, who, it is understood, spent about 
£4,000 in its renovation and decoration, and it 
is now one of the principal features of Windsor, 
the interior of the building being very tastefully 
fitted up. During the short time it has been 
open it has been visited by the principal nobility 
and gentry of the district ; and from a letter which 
the lessees have received from Major-General 
Sir J. M. Biddulph, it is extremely probable 
that the Royal patronage will be accorded the 
theatre. On Tuesday afternoon a piece well known 
as the Strand burlesque of ‘‘ The Field of the Cloth 
of Gold” was given, the performance taking place 
at four o’clock in the afternoon. The entertain. 
ment, it seems, was attended by about thirty- 
five of the noblemen and gentlemen educated at 
the college, who decorously sat out the enter- 
tainment and appeared much to onjoy the per- 
formance. The fact became known to the coilege 
authorities, who took immediate steps to put in 
action their presumed right under the ancient 
ordinance, which would of course shut up this 
now popular place of entertainment, and debar 
the people of Windsor from considerable innocent 
amusement, as the theatre could then only open 
during the vacation and Ascot race week, The 
lessees, however, intend to rely upon the license 
granted by the Lord Chamberlain, and to continue 
their performances. In this case it remains to 
be seen what course the college authorities will 
pursue in the matter. 





THE IRISH CHOIRS. 





The choirs in Ireland are no more ; these are dis- 
established like the choirs in Scotland in days of 
yore, and those in France in the time of the Revolu- 
tion. There is no daily choir service in France, 
none in Scotland; none, at least, in the proper sense 
of the word, and there will be none in Ireland, 
Voluntaryism is against daily singings; there has 
never been daily choir worship in England out of 
the pale of the Established Church. There is no 
daily choir service with the Roman Catholics in this 
country, and in all England there is no effective 
daily voluntary choir at work with the exception of 
that in St. Andrew's, Wells-street. The choir at St. 
Andrew's is not endowed, but it is no sham on week 
days, and lives as a demonstration that in the 
greatest city in the world it is possible to sustain 
one choir by good-natured subscription among three 
millions of people for the daily worship of the 
Almighty. 





It will be observed that the last attempt runs off 


It may be argued that it is possible to maintain a 
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daily service without the appliances of music; but 
if it be so it must be by the agency of the long 
prayer and the longer sermon, although we are not 
aware of any such service. Effective daily service, 
on the responding or share-and-share-alike service, 
after the Scriptural pattern, is impossible without 
music, Sunday service in this way is dreary work, 
but reading responses twice a day is intolerable, and 
avoided by all. The two men paid for the work, 
and some few obliged to attend, such as bedesmen 
and women, charity children, and students in colleges, 
form the only congregation. 

Ireland—the Isle of Saints—is in a sad state. 
It gained its title on account of the beauty of its 
hymns and tunes; it may now be called the isle of 
sinners, for it will have no daily song, and neither 
poets to make hymns nor musicians to make tunes. 
The Roman Catholics there have no musical daily 
service ; they make no hymns; they make no tunes. 
The Presbyterians there have no daily service, and 
on Sundays sing metrical psalms to doleful strains. 
The Almighty never ordered a Sunday service as 
any speciality over a week-day service, and the 
entire thing is simply an irregular and melancholy 
penance. People punish themselves by accumu- 
lating duties and compressing the obligations of 
seven days into one day. They lie by on Sundays; 
some take physic and lie in bed, others go to 
worship and take it that way. But it is physic, 
whether of health to soul or body may be a doubtful 
point. Up to this time there has been a daily 
service in certain churches in Ireland, and cele- 
brated with music. Some musical professors have 
been receiving as much as half-a-crown an hour 
for their labour; others as much as a shilling. 
This is usual consideration for choir duty. Man- 
chester the other day advertised for a cathedral 
organist, offering the sum of £180 per annum asa 
remuneration for the duty. The duty of a cathedral 
organist is to attend one thousand and eighty-two 
times per annum, either the organist or his deputy, 
Half-a-crown an hour is the ordinary fee. The 
choirman is to attend seven hundred and thirty 
times without rehearsals. His salary is in the 
country rarely over sixty pounds a year, or 
something less than five pounds for the lunar 
month, If all this be not a sham the word 
has lost its signification. The sham iis abo- 
lished—as Dean Alford says, “it is worn out ’— 
away with it. The Dean thinks it is better to follow 
the example of the Roman Catholics and the Pres- 
byterians, and have no daily musical service. But 
the sham has not been on the part of the choirmen 
or the organist; as a body they have been willing to 
work, and they have been working; in some cases 
like niggers, and for less than niggers’ pay, seeing 
that niggers have been known to lay by money out 
of their returns, but a choirman never. Slavery as 
an institution has ceased, and so in Ireland has the 
cathedral, There is no such jealous animal living 
as the religious animal, It is poison to him that 
any one should be more religious than he professes 
to be. Daily service is perfectly indigestible to one 
who swallows the compressed dose on a Sunday, 
Away with it. The pious Latin churchman cannot 
bear that people should have a service in their own 
tongue, or that children should be taught to read 
the Bible in the vernacular, Away with the service, 
burn the translation, ‘The Presbyterian hates a 
responding service, because he knows it is the Bible 
way. Down with it, it is a soul-destroying way. 
Nothing but the sheer jealousy of the professing 
religious animal has given Mr. Gladstone his 
majorities for the abolition of the daily service in 
Ireland. The peace solution is mere pretence; 
there will be no peace. Defiance of the rights of 
property, and abrogation of a scriptural order that 
has existed for fourteen centuries can bring no 
peace. No Irishman in his senses, be his creed 
what it may, will say this. 

The Irish Church gould never have been destroyed 
had the State and the bishops done their duty, Had 
the bishops, as visitors of the cathedrals, looked 
after their corporations—had they seen to a proper 
observance of the statutes, a real and efficient daily 
service, Ireland would not be what it now is. High 
service in the cathedral would have prevented pres- 


byterian service in the parish church, and the Ro- 
manist would have seen a vernacular version of 
much that was going on in his own church. Low 
service may pervert the English and Irish church- 
man, but it will never convert the Latin. 

Seeing that daily service in Ireland is gone—that 
the voluntary principle will not keep it up—what is 
to become of those persons who have been engaged 
in this work? The organists, as a body, are 
not on the foundation, for the old cathedrals had 
no organs, and there is no such officer men- 
tioned in the old charters. The office, therefore, 
is not freehold. In some cathedrals the choirmen 
are freeholders and in others not so, being simply 
stipendiaries. In law the non-freeholders are en- 
titled to a six months’ notice to quit—no less, no 
more. Mr. Gladstone having destroyed the office 
all over the island, Othello’s occupation’s gone. 
It is not the case of an ordinary discharge: those 
who are turned adrift are helpless; future employ 
in this way is out of the question. Mr. Gladstone 
says, Let them sing glees—‘t Could a man be se- 
cure,” ‘* Are the white hours for ever fled?” “ As 
it fell upon a day,’ “ Shall I wasting in despair,” 
‘*When the wind blows,” ‘‘ Down among the dead 
men,” ‘* Poor Thomas Day.” This descent from 
the sublime to the ridiculous will not bear investi- 
gation, for glee-singing owes its origin and growth 
to establishments: without the corporation dinners, 
and, for aught we know, without the City Irish 
Estates, there would have been no ‘glees and no 
giee singings. The voluntary principle never cre- 
ated the glee nor its singers; the glee was made 
by a cathedral organist or singing man, and 
sung by choir-boys and lay vicars choral. For some 
time past the Lord Mayor’s glee-parties have been 
but of moderate character, and the courts of the 
yarious guilds in the city do not disburse the fees 
formerly allowed for this pleasant prandial re- 
creation. We take it, as no choirman in Ireland 
could live upon his salary as choirman, so he could 
not live upon his fees as glee singer. The employ- 
ment is too precarious for a livelihood, and as the 
church provided the education of. the glee singer, 
and must cease to provide it—the glee singer will 
die away, and the glee maker with him. The goli 
verses in the anthem made the glee composer, and 
the daily singing made the glee singer. Both will 
depart, and be no more heard. It will be with 
them no longer, ‘‘When winds breathe soft,” 
‘Here in cool gret,’’ ‘* By Celia’s arbour,” 
‘‘Three merry souls are we.” They must con- 
dole with one another, sing their last re- 
quiem—such as it is—‘‘ When Bibo thought fit,” 
and the place that knew them will know them no 
more. Their sad position has been pointed out by 
two correspondents in our present number, and it is 
one of much commiseration, Still we must remark 
that no choirman could haye lived upon his bare 
pay, and in indulging in the luxury of getting a 
large family, he has been altogether wanting in pru- 
dence and foresight. Mr. Gladstone on this score 
would have him upon the hip without defence of any 
kind. We can understand that in the matter of com- 
pensation a line must be drawn somewhere, but in 
the case of total destruction the distinction between 
freeholder and stipendiary is nonsense and injustice. 
If there were offices to fill, duties to perform, the 
discharge of a stipendiary was no great grievance, for 
the discharged vocalist could apply elsewhere, Mr. 
Gladstone has rendered this impossible, and has 
done a gross injury for which he offers no repara- 
tion. The Irish Choirs are in a melancholy state, 
but there remains the House of Lords, at present 
unrefreshed with inferior blood. There is yet one 
chance, and the choirmen across the Channel. must 
use every effort to get their case represented before 
the members of that august assembly. 





A SPIRITUALIST 'VERT. 





Spiritualism—meaning the confraternity of table- 
pitchers, piano-strummers, ‘accordeon-twitehers, 
knee-pinchers, and yselessly facetious essences 
generally—has gained a great triumph recently. 
It has not converted us as yet; but we cannot 
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hold out, if the march of spiritualism goes on, We 
should not precisely enjoy being converted : a future 
psychical possession of drawing-rooms, a habitation 
about table-legs, an endless career of practical 
joking, and the delivery of ungrammatica]l Messages 
to posterity couched in a dreadful scrawl, do not 
comprise very strong recommendations to shuffle 
off this mortal coil. On the whole the present life 
with all its fardels, its whips and thongs, con, 
tumely, insolence of office, law’s delay, oppressor’s 
hate and proud man’s contumely—in short, the 
entire catalogue of ills which weighed s0 grievously 
on Hamlet’s spirit—is a good deal preferable to the 
inane existence which our spiritualistic friends 
cheerfully look forward to. Therefore we have no 
desire to be converted: all we are afraid of is that 
we may be converted malgré nous. For there is no 
doubt spiritualism has made some notable advances 
lately, and achieved some wonderful conquests, 
Its recent ’vert is no less an eminent dramatic 
author and critic than Mr, E. L. Blanchard; and 
Mr. Blanchard, like all proselytes, is eager to 
confess the new faith in him. It appears that 
the Dialectical Society has appointed a com. 
mittee to investigate the alleged manifestations of 
spiritualism: a proceeding about as philosophical 
and sensible as a committee to investigate the pre. 
tensions of the sages of Laputa to extract sunbeams 
out of cucumbers. However, it pleased the Dialec. 
tical Society to play with jugglers in this solemn 
way, and naturally the proceedings were amusing. 
One gentleman, a barrister, related his “ experi- 
ences.” He had seen the semi-grand at his house 
raised horizontally eighteen inches off the ground; 
he had seen an accordeon suspended in space for 
twenty minutes and played by invisible agency. At 
Dr. Gully’s house at Great Malvern he had heard 
three voices chanting a hymn, aceompanied by 
music played on an accordeon suspended in space 
eight or nine’ feet off the ground. At the passing 
away of an old servant of his household, a strain of 
solemn music was heard by the nurse and servants 
in the room of the dying woman; the music lasted 
fully twenty minutes, This same barrister, with 
the preternaturally acute senses of hearing and 
sight, had also seen ‘the fire test” applied to 
various noble lords and eminent gentlemen, “I 
have seen,” he says, ‘‘ Lord Adare hold in the palm 
of his hand a burning live coal, which Mr. Home 
had placed there so hot that the mere momentary 
contact with my finger caused a burn, At Mr, 8.C. 
Hall’sa large lump of burning coal was placed on 
his head by Mr. Home; and only a few days since, 
1 metal bell, heated to redness in the fire, was placed 
on @ lady’s hand without causing injury. At Mr. 
Henning’s house I have seen Mr, Home place his 
face into the flames of the grate, the flame-points 
penetrating through his hair without any injury 
being sustained.” This credulous barrister might 
have seen similar tricks performed at any fair by 
the commonest itinerant juggler; he might even 
have read in the handbooks of conjuring how there 
are various cunning preparations of alum, soap, and 
sulphuric acid for transforming the human epi- 
dermis into a salamandrous condition. 

But it is not with easily convinced barristers, nor 
yet with ladies of an initial only, and dames whose 
titles are represented by a dash, that we have to do. 
We do not care to linger over the records of “ Mrs. 
H.,” who saw Mr. Home’s body elongate itself like 
a vonger eel or a telescope, or those of “the Hon. 
Mrs. ——,” who saw icy figures troop into the room 
by the dozen, till everybody was refrigerated, and 
saw steely, cold eyes peer into hers. Neither with 
these assurances, nor with the information that 
when nineteen spirits were in the room at the same 
time ‘tthere were no clothes, but a iar rustle 
as of silk,” have we to do just now. For what 
follows is the testimony of Mr. BE. L. Blanchard 
himself—the 'yert—the conquest—the disciple. Mr. 
Blanchard’s confession to the Dialectical Society is 
very touching. He states that some years ago oit- 
cumstances threw him much in the way of ; 
houses, about which he wrote magazine articles, 
and he in time came to believe in them from finding 
them so profitable. He then heard that the Mer 








undertake to say how long our present unbelief will 





shalls in Red Lion Street were in the habit of raising 
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ghosts, to be seen at a shilling a head, and, indig- 
pant at this profanation of beings which he regarded 
with a sort of affection, he went to see the Marshalls 
for the express purpose of “ showing them up.” He 
found that pieces of glass whitened, when held 
ander the table, had names and sentences written 
apon them in a remarkably small hand. The 
Marshalls were people who would have been unable 
to write some of the things which came up on the 
glass. For example, Alexander the Great and Joan 
of Ave kindly came forward to write their names, 


though whether the former employed the Greek | graph. 


characters and the latter the old French, we do not 
Jearn. Mr. Blanchard, however, asserts. that Jeanne 
being asked for an alias added * La Pucelle,” and 
that “the Marshalls of # certainty did not know so 
much French.” 

All this obscuration of glass, and this mixing in 
such good society as the Maid of Orleans and the 
immortal Macedonian, worked a wonderful held on 
Mr. E. L. Blanchard. He continued his visits te 


Red Lion Street for something like six years, and 


went in for a course of spiritualistie gymnastics. 


A spirit would lay hold of his arm and *‘ pump” the 
yital force out of him. Sometimes a small spark 
would appear on the floor; it would increase and 
grow into a hand. Then arose the question, could 
the hand sustain a weight? and to test it a hand- 
kerchief would be thrown into it, and the spirit 
fingers would slowly uplift it into the air. At other 
times bells and accordeons were played in mid-air, 
the table would rise, &e. He would sometimes be 
uplifted by the spirits and kept in the air; he used 
Nebart Ail this po weakened him thet he did not | eutty of the late reputed Mr. Augustus Moves 
half like it, for ‘he found that nothing but chops, wih Ges cen of) Tekly EVE eek Bate 
&c., could sustain him under the pumping he had 
to endure, so much was his vital force acted upon.” 
What the ‘‘ &c.’’ was, accompanying the reviving ; : 4 
chops, Mr, Blanchard does not state; but we can |* literary pasquinade. Should important docu- 
suppose it to be of a stimulating nature. Spirits marerahen 4 dawre been found more would have 
and “ pumping”? suggest spirits and water as a 4 s ‘ 

pone Bi ? ae it is 9 beautiful illustra-| ‘Tse who have read the published life of the 
tion of the unity of all material and immaterial pretender Naundorff will recollect the name of 
creation, that Mr. Blanchard should be able to step | 4@ Comte Gruau de la Barre as one of his ablest 
at once from communion with the Unseen into the |*4¥eeates. On referring also to the names 
vegion of mutton-chops and grog. Verily du sub- enrolled advocating the same cause will be 


lime au ridicule il wy a qu’un pas. 


But this life of pump-handling—this terrible and hal‘ Wianduey gpetencions pactened a 
strain upon the mental and moral faculties in- ealid goenly to have upheld the vangugusers 
volving so large a consumption of cutlets—could not in the clover staf that susesunded him, snch 
goon. Mr. E. L. Blanchard confesses that he has would not have fallen to the ground ; they used 
“given up spiritualism during the last four or five their utmost endeavours to place his claims in 
years, for he found it very inconvenient when the the sleavast light, bet with: ne aval; these wes 
printer was waiting for copy to be interrupted by no foundation to uphold the pretensions advanced, 


spirits, who wanted him as a medium.’’ No doubt 


. ay ‘ ilable means in furtherance of 
One devil and half-a-dozen spirits worrying a poor essayed every oun i 

mortal at once, in different Guntiend tons would accomplishing their task, but they could nat dis- 
become intolerable. Conceive the situation. On| ver With all their assiduity any evidence that 
one hand a small boy urgent for “copy” for the could stand the test of examination in confirming 
Daily Telegraph : on the other Alexander the Great the identity of their client Naundorff with the 


anxious to make a few remarks upon the di-gamma 


or to put a few questions upon the modern value of | &¥€"» indisputable proof has been over and over 
pi; and Joan of Are clamorous that the dramatic |*8%in produced, clearly demonstrating that the 
ttitie should pitch into irreverent Mr. Brough for | 4uPhin’s liberation by some means was effected 
tuning her memory into ridicule at the Strand. No | from the Temple. 

mortal could stand this sort of thing. Little wonder} 1 must be remembered that at the time Naun- 
that Mr. Blanchard decided upon cutting the spirits, | 4orff was endeavouring to gain supporters to the 
tince they were becoming a bore; but great wonder character he had assumed, society echoed and 
that the spirits allowed themselves to be snubbed | te-echoed the belief in the dauphin’s evasion from 
alter all thig friendly intercourse. For essences | the Temple, and was anxiously awaiting the secret 
that can tilt up semi-grand pianos, and elevate |Of his hiding-place being divulged to reinstate 
mortals into mid-air, might revenge a mortal cut. | the hereditary heir of the legitimate monarchy on 
They might tilt a Broadwood over Mr. Blanchard |the throne of France. The question then was 


Some fine morning, or drop him from the flies o 


Drury Lang on to the stage. We confess we should | did escape, but where to find him was a perplexity 
not like to provoke Alexander of Macedon ; and eyen | that was left to the chance of circumstances to 
the warlike Pucelle might proye a formidable|reveal. Did the same sentiment prevail now as 
°pponent. Nor can we quite reconcile the fact of | then, little difficulty would be experienced in acquir- 
Mr. Blanchard’s respect for these ethereal entities | ing definite and accurate knowledge on this his- 

th the irreyerent way in which he introduces | torical point; for assuredly the true son of Lonis 
itimal beings into his pantomimes. Do the|XVI.and Marie Antoinette was no other than 
*pitits then offer no objection to seeing themselves | the gentleman who passed by the name of Au- 
travestied on the stage into a big headed pun-utter- 
‘Mg tage? On the whole the thing is a mystery. | serious inquiry is instituted in testing what was 
HMr. Blanchard has not been hoaxing the Dialec- a 


Socigty, we commend his state to the smart|an irrefutable fact that he passed his life under 


| ona of the Daily Telegraph, who delight in 
| getting hold of some ease of benighted superstition 
}in Cornwall or Cumberland—some old woman's 
belief in witchcraft or the efficiency of a charm. 
When these writers moralise plaintively over the 
lack of education among an ignorant peasantry in 
this year of grace, they might profitably ask whether 
abject superstition is confined to clodhoppers of the 
remote counties: whether a wilder superstition 
may not consort with a knowledge of letters, and 
may not even knock at the doors of the Daily Tele- 











LOUIS XVII. 





To the Editor of The Orchestra. 
S1z,—The letter signed Le Comte M. Gruau de 
la Barre, and the appended particulars given in 
the columns of the Orchestra of the 16th inst. have 
suggested the following correspondence, for it is not 
unlikely that M. le Comte and other of his friends 
who have advocated and attached importance to 
the pretensions of the gentleman commonly known 
by the name of Herr Naundorff might thereby 
discover the hallucination they have been subjec- 
ted to in upholding their client’s pretensions. 
It would be useless here to enter fully into 
the question of which le Comte’s letter is the 
subject, namely, “the Trappist monk and 
the several pretenders,” such having already 
been commented upon in the columns of the 
Orchestra of the 9th inst. in response to a graphic 
article given in its pages of the 2nd inst. on the 


Antoinette. However, it might be observed that 
as no further particulars have transpired respect- 
ing the recluse, it is either a political ruse or 


found men of undoubted ability and position, 


had there been they would bave found it out; they 


son of Louis XVI. and Marie Antoinette. How- 


f|not: Did he escape? But the conyiction was: he 


gustus Meves in England, and the day when 


the real death of Louis XVII. it will be found 





— 


the name of “ Meves.” The Historical Memoir 
of Louis XVII., which advocates this cause, will 
stand the test of examination, for in that exists 
its power. 

Le Comte Gruau de la Barre may be surprised 
when he is informed that it is suggested—re- 
member, only suggested—that the person whose 
claims he advocated was in reality the true 
Augustus Meves who took the place of the 
dauphin in the Temple, October 1793, ana that this 
prompted him in after life to adopt the course he 
did. By referring to the Historical Memoirs of Louis 
XVII. (published by W. Ridgway, 169, Piccadilly), 
which advocates the cause of the late reputed Mr. 
Augustus Meves, a sketch of Naundorff's published 
life will be found which is there fully commented 
upon, showing that there is reasonableness in the 
assumption of supposing him to have been the 
true Augustus Meves, who was substituted for the 
dauphin in October 1793. 

The following remarks respecting Naundorff’s 
published life may not here be inappropriate. 
His asserted hairbreadth escapes and adventures 
through life are throughout most improbable; 
he recollects too much, with too great a degree 
of accuracy from too early an age. His narra- 
tions are alone the result of study and what has 
appeared in print. His account of the treatment 
he states he experienced in the Temple requires 
a stretch of the imagination to accept. He says:— 
‘*When the deaf and dumb boy was substituted 
in the Temple, he was placed in the upper storey 
of the tower and there remained concealed for 
eight months.” Could such have been carried 
on successfully for so long a time without 
the authorities, ever vigilant, having detected 
it? What Naundorff stated to the late reputed 
Augustus Meyes of his having, the first evening 
after the substitution of the deaf and dumb boy, 
escaped in the dress of one of the workmen’s boys, 
seems more feasible altogether than to suppose 
he remained empanelled in the upper storey of 
the Temple for eight months, for this seems in- 
credible, and there can be no hesitation in pro- 
nouncing this a fabrication, and a most absurd 
one, for during the time he says that he was thus 
confined there can be no question that some of his 
stated friends must have been detected in going 
to and fro to give him the necessaries of life. In 
the statement he made to the late reputed Au- 
gustus Meves, there is no such improbability ; for 
were he indeed, as inferred above, the true Au- 
gustus Meves, such might have occurred as stated. 
Respecting Naundorff's asserted liberation from the 
Temple, it is one of the most.extraordinary and im- 
probable of feats : he says, in his published account: 
‘‘Urgent motives constrained the Revolutionary 
Government to accelerate the death of the un- 
fortunate victim of the Temple. He died, I am 
told, on June 8th, 1795, and after the post-mortem 
examination, the body was deposited in a coffin 
preparatory tointerment. This coffin was placed 
in the room formerly inhabited by my father. 
While this was doing a strong dose of opium had 
been given to me; I was placed in the coffin 
whence the dead child was withdrawn, and all 
was completed just at the moment when the 
coffin was sent to be conveyed to the grave. No 
sooner was the dead child concealed in the fourth 
storey, the place where I had been, than 

friends, informed of what was passing, placed the 
coffin, with me in it, in @ carriage. Those who 
were not in the secret thought that I was going 
to be buried; but the carriage had been prepared 
for the purpose. On the way to the burial-ground 
I was put into a box at the bottom of the carriage, 
and the coffin was filled with rubbish to give it 
snfficient weight, and ag soon ag it was ted in 
the grave my friends all re-entered Paris with me,'” 

Le Compte Gruau de la Barre and thoge who - 
fancy they recognise in Nauadorff the deuphip 
will not find many persons in this sceptical age 
to entertain guch narrations as the above; like- 
, wise more realities must be advanced than ere 
contained in Naundorff's published life to gon- 





stitute him any other thane dexterous adventurer. 
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Should the Count desire accurate knowledge re- 
specting the true career of the son of Louis XVI. 
and Marie Antoinette, the volume advocating the 
claims of the late reputed Augustus Meves con- 
tains particulars which, if inquired into, will dis- 
close who was truly the once Dauphin of the 
Temple. Amongst the evidence therein brought 
forward, which eetablishes the recognition of the 
dauphin, may be mentioned that of “ Identity.” 
Likewise the evidence therein collected clearly 
proves, by the colour of the eyes and hair of the 
captive of the Temple subsequent to Oct. 1793, 
that he did not correspond with Louis XVII. 
The following particulars respecting the colour of 
the eyes and hair will here suffice to open the 
question. What were those of the second son of 
Louis XVI. and Marie Antoinette ? 

E. M. Ward's, R.A., historical picture of “The 
Royal Family of France, Louis XVI. and Marie 
Antoinette, in the prison of the Temple in 1792,” 
(which picture was exhibited at the Great Ex- 
hibition of Arts at Paris in 1855), represents the 
dauphin as possessing dark brown or chestnut 
coloured hair, hanging in abundance over his 
shoulders; his eyelashes and eyebrows are of the 
same hue; his eyes are downcast; nevertheless, 
from their tint they reflect those of a dark hue. 
Likewise A. Elmore’s, R.A., historical picture of 
“The Attack on the Tuileries, the 20th June, 
1792,” (which picture was exhibited at the Royal 
Academy of Arts in 1860, and at the International 
Exhibition of 1862), represents the dauphin as 
possessing brown hair and brown eyes. Doubt- 
less these two renowned English artists have 
portrayed the features of the royal family, and 
the colour of the eyes and hair, from the most 
authentic sources. They certainly would not 
assume such without authority; for had they 
done so, the two above-named pictures would 
be valueless as historical representative portrait 
pictures, and likewise would deteriorate their 
fame. Painters and historians who portray the 
second son of Louis XVI. as possessing fair 


hair and blue eyes are mistaken: they 
confound the eldest son of the King, 
Louis Joseph Xavier Francois, who pos- 


sessed flaxen hair and blue eyes, with the 
second son of King Louis Charles, who 
in reality possessed brown eyes and brown 
hair. Messrs. E. M. Ward and A. Elmore, Royal 
Academicians, can state in propria persond whence 
they derive their authority. If their representa- 
tion is admitted to be correct, it follows that the 
boy who terminated - his existence in the Temple 
in 1795 was not the dauphin, for the boy who 
died there possessed blue eyes and fair hair. For 
full information on this subject Monsieur le 
Comte Gruau de la Barre is referred to the His- 
torical Memoir of Louis XVII., where he will learn 
that the second son of Louis XVI. possessed 
brown eyes and hair. However, Naundorff pos- 
sessed fair hair and blue eyes, which is a con- 
vincing proof that his identity did not correspond 
with the dauphin. 

In the Historical Memoir of Louis XVII. will 
be found recounted, that after the late reputed 
Mr. Augustus Meves had been introduced to 
Naundorff, his impression was, from what trans- 
pired during their conversation, that Naundorff 
was really the true son of Mr. Meves, who was 
substituted for the dauphin at the Temple in 
October, 1793. In the first place, the colour of 
his eyes and hair corresponded with the accounts 
given of Augustus Meves as a boy, likewise with 
the captive’s of the Temple of July, 1794. His 
qualifications also answered those of Augustus 
Meves in his musical attainments, and his know- 
ledge of the tower of the Temple again coincided 
with what the son of Mr. Meves would, to a certain 
extent, have known, together with other incidents 
narrated in the Historical Memoir, which gives 
an air of probability to the inference. The con- 
clusion then is, that Naundorff was one of the 
boys made use of to facilitate the dauphin’s 
escape from the Temple, subsequent to October, 
1793, if, indeed, he ever played any active part 


at allin the Temple drama.—I have the honour 
to be, Sir, yours most respectfully, 
Avaustus MEvEs, 
London, 22nd April, 1869. 








THE MUSICIANS OF THE IRISH CHURCH. 


To the Editor of The Orchestra. 


Dear Srr,—Your Irish subscribers are some- 
what chagrined to find, that among the journals 
devoted to the interests of music and musicians, 
the Orchestra alone is silent upon the subject of 
the proposed “Irish Church Bill,” a measure by 
which the interests of the respectable portion of 
the musical profession in Ireland are very se- 
riously affected. Do you know, or do the English 
musicians know, that choirmen and cathedral or- 
ganists are to be thrown upon the world with a 
year’s salary? If they demur, they are graciously 
permitted to apply to three commissioners, who 
are to be appointed for the purpose (doubtless at 
enormous salaries, £2000 to £5000 per annum) : 
of these, one will be a Roman Catholic, one a 
Presbyterian, and the third possibly a Radical 
Church of Englander; so that the unhappy mu- 
sicians, robbed of their situations by the bill, will 
always have two to one against them, even in 
church matters. But the glorious uncertainty of 
the law is made abundantly manifest in this ukase 
against the Irish musicians: by a quibble, for it 
is no more, some places are called freehold situ- 
ations; and thus while the organist of Armagh, 
and the choirmen of the two Dublin cathedrals are 
safe from plunder, the choirmen of Armagh and the 
organist of the Dublin cathedrals aro to be robbed 
and flung upon the world. By a similarly ridi- 
culous arrangement, parish sextons and parish 
clerks, no matter how ignorant, no matter how 
recently appointed, are safe, for they are (bless 
the mark) freeholders; but these respectable gen- 
tlemen, the cathedral organists of Cork, Tuam 
Cathedral, Limerick, and so on, are to be dis- 
carded with a year’s salary; yet Mr. Rogers, of 
Limerick Cathedral, has served 31 years, and the 
organist of Lismore Cathedral is a very old gen- 
tleman, who, if this bill passes, will be left almost 
destitute, the district in which he resides being 
thinly populated, and having but few Protestant 
families in their population. If these, sir, are 
the fruits of English connection, can you wonder 
if the Protestants are looking to American an- 
nexation, to Kepublican Government at home; 
looking everywhere, in short, rather than to your 
own Government. Confiscation has often followed 
Rebellion, but this is the first instance of the 
loyalists being punished for their loyalty. I have 
forborne to speak of the organists of parish 
churches, who are almost equally ill-used. To 
make matters worse, when the claims of the plun- 
dered musicians were being urged in the House 
of Commons, some one called out, ‘‘ Will you ask for 
compensation for the bellows-blowers!” And this 
was done in “the first assembly of gentlemen in the 
world.” If such an ignorant disregard of common 
decency, to say nought of justice, is the fruit 
of Mr. Disraeli’s infusion of the reform element 
into the commons of England, alas, for the future 
of our country ! 

Just imagine Mr. Turle or Mr. Goss so treated, 
and imagine an honourable (?) member comparing 
either of these two gentlemen’s claims to that of 
the menials of St. Paul’s or the Abbey.—I have 
the honour to be, Aw Iris Musician. 





To the Editor of The Orchestra. 

Srr,—As a constant reader of your paper, I have 
looked week after week for some remarks con- 
cerning the position of organists and choirmen in 
Ireland, should Mr. Gladstone’s bill become law, 
but in vain. Day after day I see the cause of 
curates and incumbents dilated upon in the daily 
papers ; and those members of the Church who 
perform the musical portion of the service, I sup- 





pose are too insignificant to be worthy of even a 


larly hard euhieeta 
particularly hard and most cruel: th 

indeed holding patents, who will ae a 
stipends so long as they live and are able to re 
their duty, but the majority are not ao ewthtineg 
some having given up appointments in English ~ 
thedrals where they were sworn in ag Lay Clerks nd 
Lay Vicars, to come to this country, believing ee 
church to be under the same laws as in Englana, 
and that they were equally secure in the one place 
as in the other. Consider how these men, havin 
spent the best part of their lives in this cervien 
are to be sent adrift without the least Prospect of 
a livelihood. I need hardly tell you that musical 
men are peculiarly unfitted for any other kind of 
work. In this country there will never again be 
an appointment of the kind made. In England, 
suppose there were vacancies enough that each ong 
would have a chance of offering himself, if aboyg 
the age of twenty-five, or twenty-eight years at 
the most, he would not be taken. What is to be. 
come of these men? Some of them having large 
families, some too old even to try to do anything; 
and this large body of men to be left to the 
mercies of three persons who may perhaps give 
them three months’ salary, then they may starve 
or go to the workhouse. Do you not think Mr, 
Gladstone will be remembered in their prayers? 
But by this bill Mr. Gladstone has become the 
leader of the House of Commons, what does it 
matter then who suffers, so long as he remaing 
Prime Minister? And will this satisfy the mal. 
contents who keep up this agitation? Never, 
The English people know nothing whatever about 
this country, excepting those few who, like my. 
self, have lived here for some years, and have 
consequently learnt to think differently to what 
they did when they came here. I tell you, Sir, this 
country will now be in a worse state than ever, 


ONE WHO WILL SUFFER. 











SANGUINARY JOKING. 





To the Editor of The Orchestra. 


Srr,—There are some people, in as well as out 
of the columns of newspapers, who consider no 
subject too serious, no tragedy too dreadful, to 
turn into a joke. The worst murder, the most 
harrowing suicide, is utilised in a ‘‘ picturesque” 
leading article; the last solemn feast or fast of 
the Church is made the subject of redundant and 
effusive word-spinning—much sound but little 
sense. Only this week the Daily Telegraph's cor- 
respondent from Paris reels off the details of that 
sad accident to Epstein the conjuror in his usual 
flippant style. You might think there is nothing 
very fruitful for comedy in the shooting of a man 
through the right lung? You would be wrong: 
the Telegraph writer finds it a pure joke. Witness 
the following :— 

“The trick consists in the doctor's catching 4 
bullet fired at him from a ‘real loaded gun’ by 
some pittite. It has been hinted to me that the 
public—which ‘actually sees the gun loaded, 
mind you’—is deceived, and that a bullet of 
glass and quicksilver rattles down the barrel, 
while the ‘bullet that’s made of lead, lead, lead,’ 
remains in the sleeve of the Herr Professor. On 
the night of the accident, Dr. Epstein was more 
elaborate than usual in his preparations, and 
twice rang the ramrod home to prove how truly 
loaded was the weapon. He then handed it to 
those who go down into the pit. No. 1 refused, 
No. 2 would not stand the shot, No. 3 (an English 
racing man) said he would as soon stand to be 
shot at, but No. 4 took the gun, aimed steadily, 
and fired. Dr. Epstein staggered and fell 
Never was so clever a deception! Nothing # 
natural! But look! there is a sensation—some 
thing is wrong—there is blood!” 

“Bullet that’s made of lead, lead, lead,” 
“Those that go down into the pit,” are indications 
of the writer’s tone and taste. One can imagine 
how the story would sound if spoken instead of 
written: the nursery quotation delivered in sing: 
song, the Bible parody delivered with ® wink. 
Then the sensation bit of clap-trap at the end, 





passing thought. The treatment of choirmen is 


ejaculated in the tone of burlesqued melodrams- 
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mere is an unity of heartlessness and ill-breeding 
about the whole commentary which is bappily 
rare among our furbishers of the morning's news. 
Yours obediently, SILEx. 








MILITARY MUSIC ? 





To the Editor of The Orchestra. 

Sin,—In the year ’69 B.c. (before civilization) I 
yas in the park which takes its name from an 
ancestor of the new member for Brecon. A band of 
warriors met me, and one in front of them played a 
euriousinstrument. I asked a warrior what was this 
instrument. He said it was a “ bagpipe ; ” and that 
the sound thereof made him bold to pile before him 
the bodies of his slain foes, even as some ‘mountain 
torrent heaps in its coursea bankofearth. I wished 
that the pipes had been in the bag and both in the 
mountain torrent. The player ceased, and twice 
ten other men made a strange noise that sounded 
like tones from the opposite extremities of an im- 
possible register. It reminded me of the English 
dish called ‘‘ bubble and squeak.” The warrior said 
they were “ drums and fifes,” but that he did not 
much care for this music. NorI.—I am, sir, your 
obedient servant, 8.0. 8. 

98 April, 1869. 











ORDER—CHAIR! 
To the Editor of The Orchestra. 

Sir,—I have found a very pretty advertisement 
ina provincial paper—the Newark Advertiser. It 
runs as follows : 

) yo JEFFRIES is desirous of giving instruc- 
tion in MUSIC and SINGING, and accepting engage- 
ments for Evening Parties. 
4 Cane Chairs carefully Re-seated. 
Address &c., &c. 
The connection between music and singing and 
cane-bottomed chairs is not at first sight ob- 
vious. But then think how often artists are 
“sat upon.” Of course Miss Ellen Jeffries isa 
good person to engage for a chair-i-table perfor- 
mance. No doubt she teaches on the Tonic So-fa 
method.— Yours professionally, 
A Youna Man who writEs BuRLESQUES. 


P.S.—If you like to pay me for the foregoing 
jokes, I too, like Miss Jeffries, will be happy to 
furnish you with a Re-seat. 








VELOCIPEDOMANIA. 





A TovrNaMENt. 

An entertainment was given at the Liverpool 
Gymnasium on Saturday, at which a great variety of 
bicycle practice was exhibited, such as tilting at the 
ring, throwing the javelin, and sundry “ passages of 
arms.” The most amusing of the performances 
were the encounters with lances between two 
“knights” of very redoubtable appearance, who, in 
coats of mail, entered the lists in truly chivalrous 
style. They were the Knight of the Red Cross (Mr. 
J. M. Caw) and the Knight of the Black Cross (Mr. 
A. 8. Pearson). The former was mounted on a 
bieyele, which was made to approach as nearly to 
the appearance of a charger as a griffin-like head 
fixed upon the front and a housemaid’s brush 
suspended behind could make it. The knight who 
unseated his adversary thrice in five encounters 
was to be declared the victor. The fortunes of 
the combat varied considerably, as now one, now 
the other combatant ‘“ unhorsed ” his opponent by a 
Well-directed thrust with the lance; and the inci- 
dents of the contest raised much merriment. Some- 
times they met at full speed in the centre of the 
“lists,” and, missing their aim, or being carried 
away by the impetus which the exertion had im- 
parted, had to make a vigorous effort to maintain 
their equilibrium, or to prevent their steeds from 
Tunning down the spectators on either side, while 
One desperate attempt brought both the knights 
Upon the ground together entangled in their ma- 
Scrambling up again as nimbly as they 





lances, renewed the combat, from which even- 
tually the Red Cross Knight came out the victor, 
and they retired amidst loud cheers. Subse- 
quently they returned and had a second encoun- 
ter with broadswords, which also proved highly 
amusing. This was followed by a similar combat 
between Messrs. E. and R. Yeves, two brothers, who 
kept the spectators in continual merriment by the 
manner in which they dodged round about the 
pillars of the gymnasium, belabouring each other’s 
backs with their weapons, or coming to grief through 
an unexpected collision. What was called fancy 
riding, in which the riders performed a variety of 
manceuvres upon their machines, was also viewed 
with much interest. In these performances the 
members displayed remarkable control over the 
machines. Mr. Franghiadi, while his machine 
was proceeding at full speed, took a _ piece 
of paper and pencil and wrote for about a 
minute, guiding the vehicle unerringly during 
the time; another gentleman stood upon the saddle, 
holding the handle, and retained that position until 
the machine came to a standstill; several others 
raised both feet upon the frame which projects on 
either side of the front wheel, and various other 
feats were performed equally dexterous. During 
this rapid circulation of the bicycles in all directions 
two or three general collisions occurred, which 
brought about a dozen riders and their machines 
pell-mell upon the floor ; one was accidentally hurled 
amongst the spectators, but in no case was any per- 
sonal injury done, or any damage sustained by the 
machines, some of which were very valuable. 


VELOUCIPEDES ON THE THAMES. 
Considerable interest was evinced by large 
crowds who assembled on the Embankment to 
witness the evolutions of water velocipedes on the 
river a few days ago. The novel navigators shot 
along at an exceedingly rapid rate, and easily 
distanced the craft plying on the river. A dense 
mass of spectators were gathered on the parapet 
of Westminster Bridge. 








NEWSVENDORS’ BENEVOLENT AND 
PROVIDENT INSTITUTION. 





The anniversary festival in aid of the funds of 
this charity was held on Monday evening, at the 
Freemasons’ Tavern, Great Queen Street. In the 
absence of Mr. Charles Dickens, the president, 
Alderman Sir Benjamin Phillips occupied the 
chair, and amongst upwards of 200 ladies and 
gentleman present were Mr. J. R. M‘Lean, M.P., 
Mr. George Elliott, M.P., the Sheriffs of London 
and Middlesex (Messrs. Alderman Cotton and 
Hutton), Mr. Charles Dickens, jun., Mr. Edwin 
Yates, Mr. C. L. Gruneisen, Mr. F, Clements, Mr. 
P. Clements, Mr. Aird, &c. 

The usual loyal and patriotic toasts having 
been duly honoured, 

Mr. Alderman Cotton, in responding to the 
toast of ‘‘ The Corporation of the City of London,” 
proposed by Mr. Adams, referred to the value of 
the charity, and expressed a hope that it would be 
well supported. 

The chairman proposed the toast of the evening, 
“ Prosperity to the Newsvendors’ Benevolent and 
Provident Institution.” Before venturing to ex- 
patiate upon the newsvendors he wished to say a 
few words with reference to the newspapers them- 
selves. He then referred to the early history of 
newspapers, from their establishment in the 16th 
century, pointing out how their legitimate in- 
fluence bore upon Kings, Lords, and Commons, 
and maintained the freedom of the people. But 
the ability of the literary staff and the labours of 
the printing-office would go for nothing were it not 
for that distributing class, the newsvendors. It was 
for the decayed members of this great class that he 
had now to plead. The institution was deserving 
of the support of all classes, and he regretted that 
its financial position was not better, and that its 
operations were crippled for want of funds. He 
drew attention to the small amount of subscriptions 
on the present anniversary, and e a hope 
that the gathering would result in an accession of 
at least £500 to the funds of the charity, which 
he hoped would be distributed amongst the neces- 
sitous newsvendors of the day, and not be put 
away for the benefit of the next generation. In 
conclusion, he expressed regret at the absence of 
Mr. Charles Dickens, the president, and hoped 





‘ould they remounted, and, recovering their 


| 
greatly increased by the proceedings of the even- 


ing. 

The toast having been drunk with enthusiasm, 
Mr. Edmund Yates proposed in complimentary 
terms ‘The Health of Mr. Charles Dickens.” 

A list of subscriptions, showing a satisfactory 
addition to the funds of the charity, was then read 
by the Secretary. 

Mr. Chas. Dickens, jun., in proposing ‘“ The 
Ladies,” said that, although his father had been 
seriously indisposed, there was no cause for alarm, 
It was true that he would be prevented for some 
time from appearing in the capacity of a public 
“reader,” but he would still be enabled to attend 
to his literary duties, which would be continued as 
heretofore. 








Tue Frencu InstiruTr.—AWArp oF PrizEs.— 
The musical section of the Institute of Fine Arts 
consists of six members, viz., Auber, elected 1829, 
the successor to Gossec; Carafa, 1847 (Lesseur) ; 
Ambroise Thomas, 1851 (Spontini); Reber, 1853 
(Onslow) ; Berlioz, 1856 (Ad. Adam); and Gounod, 
successor of Clapisson, 1866. This last seat has 
been occupied by very illustrious musicians— 
Méhul, Boieldieu, Reicha, and Halevy. I have 
seldom witnessed a more striking and even affect- 
ing scene than the annual award of prizes to 
the students of music, painting, sculpture, and ar- 
chitecture, at the Institute of France. To obtain 
the travelling pension and free residence in Rome 
is the natural ambition of every aspiring student 
of the Paris Conservatoire of Music. A gold 
medal, of the value of £20, is given to the suc- 
cessful author of the cantata. In the Institute a 
room is assigned to each competitor, and within 
a stated time his composition must be finished 
without the aid of an instrument. The musical 
section, members of the Institute, examine the 
score of each candidate, and the composition 
for which the prize is awarded is performed in 
presence of a full assembly of savans and visitors, 
occupying every part of the spacious ampbhi- 
theatre. After an appropriate and encourag- 
ing address, the fortunate youth receives from 
the President a wreath of laurel, amidst the cheers 
of the assembly and his fellow-students in the gal- 
lery. The stadent, overwhelmed with joy, in one 
bound rushes up the steps of the tribune, and 
with emotion embraces his learned instructor, 
who, in his turn, says a few kind words to his 
cherished pupil. I own to have felt much humi- 
liated in witnessing this touching scene in Paris, 
knowing how much is needed in my own country 
to encourage and foster the musical art, and to 
educate the gifted and deserving poor student.— 
Ella’s Musical Sketches. 








Hotioway's O1ntment AND PrLis.—Hereditary predispo- 
sition, exposure to cold, and errors of diet, subject thousands to 
sickness who fear to seek medical aid because their means are 
too narrow to discharge its heavy cost. Rheumatic and gout 
affections soon yield to the soothing influence of Holloway's 
medicaments. After fomentation, the Ointment only requires 
to be well rubbed on the affected to lessen the inflammation 
and to subdue the throbbing pain. It leaves behind neither 
swelling, stiffness, nor | B: fully attending wo the 
instructions folded round Holloway’s remedies recent pains in 
muscles, joints, or sinews may be eee overcome, and mobility 
be restored in chronic cases where rigidity had resulted. 

Norrotk Dumpiines.—Make a very light dough with Bor- 
wick’s GoLp Mgpat Baxine Powpsgr, as for bread, with milk 
or water, amd with salt added ; have ready a large stewpan of 
peting water, make the dough into balls the size of a medinm 
dumpling ; throw them in, and boil them for twenty minutes 
without taking off the lid. To rscertain when they are done 
enough, stick a fork into one, and if it comes out clear, it is done. 
Before ——. tear them apart on the top with two forks, as 
they become heavy by their own steam. Serve with butter and 
sugar, or treacle, 
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PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
_ ments, by all the Best Makers, for Sale or Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. : 
Repairs and Contracts for Tunings 
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NURSERY RHYMES; 


WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG 
COLLECTED AND EDITED BY 


EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 





Lonpon : 


CRAMER & CO. eater 201, REGENT STREET. 





NEW AND POPULAR PIANO PIECES. 





“LA BONNE-BOUCHE,” 


“ETOILE DE MA VIE." 


BY 


FRANCESCO BERGER. 





Price 4s. each. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





NEW DUET FOR TENOR AND CONTRALTO. 


n~e 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 





Price Four Shillings. 





AMER & CO. LIMITED, 201, REGENT STREET, W. 





NEW AND FOP CLSS SONGS. 


Ks CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


‘TO AN ABSENTEE,” 












WORDS BY TOM HOOD. 
MUSIC BY 
FRANCESCO BERGER. 
CRAMER & CO. LIMITED, 201, REGENT STREET, W 
CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE. 
PLLPLPL LL III II e a, 
Night Dews . ihe 3 0 
Le meil des Fées . 3 0 
Japiter. Marche de Concert . 8 0 
t Dreams !......... 38 0 
The Request 3 0 
Tornado Galop 3 0 


Cramer & Co. Limited, 201, Regen-stret, w. 


NATIONAL MUSIC. 





NEW MUSIC 
C. GODFREY. 





QUADRILLES. 

Coldstream Guards, on Scotch airs ...... 

Queen of the Isles, on Gounod’s ‘‘ [rene” 

Saphir, Le, on airs from F. David's ‘‘ Le Saphir ” 
LANCERS. 

Tho Rhime Wime 06 s0 os ve cccsscccsoces 

WALTZES. 





Florence, The ...... 
Mildred, The . 
Nora, The. ° 
Good-bye, Sweetheart. ° 

Ilma, on Arditi’s Valse (Sung by ima de Murska 


GALOPS. 





Wind-up, The 
Tramp, The, founded on the celebrated American air. oe 
‘Cross Country... 


Mayfair, on subjects from Nicolai’s “ Merry Wives” 


SCHOTTISCHE. 
Kettledrum . 


Cranzn & Co. Limited, "201, Regent-street, Ww. 


NEW. pg tae 


SIG. L. ARDITI. 


Beauty, Sleep /‘‘ L’Ardita”) (s) ebbee 04.0000 seden 
Dream of Home (‘Il Bacio”) tej: ‘ 
= (sung at the —— Palace ‘upon Garibaid's 


it) . ‘ 
Gondolier’ 6 last good night ft) a 
Let me love thee, in C and D (s', ‘sung ‘by Mr. ‘Santiey) .. 
Life’s Curfew Bell (B), (sung by ‘Mr. ripe ). 
Love's presence, in C and E flat t) .... 
Now, t ou art mine ....... Wao Ws 
O Vezzosa Giovinetta. . 
They ask me why I love her | (3), (sung by Mr. " Santiey) . ; 
Cramer & Co. Limited, 201, Regent-street, Ww. 











NEW MUSIC 


BY 


J. G. CALLCOTT. 





WALTZES. 
Bellona .. ab eeccedess 
Lurline, on “Wallace's opera “ne 
Rose of. Castille, on Balte’s opera. 
Queen Mab . 0066 cose soeees 
ag Charles in. ‘on Macfarren’ $ ‘opera « seeccccevececece 
SE ee 
Quoen of the Night Sxciekte mbit se thatbences 
Chioe .. . sv scvevede om 
Lilian.. 


Artist's ov eg 
— or egatta 
Papillon 


Rose of Castille catserennsnce 
Swedish Serenade .... 





POLKAS. 


GALOP. 
Go-a-Head ..... 
Cuaman & Co. ‘Limited, 201, "Regent-street, Ww. 
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NEW SONGS 


BY 
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8. d. 
00D'S NEW AND COMPLETE EDITION Ale from the Osean 2222200020008, gat 38 
OF THE SONGS OF SCOTLAND. Arranged with | Angel Lan es suading e.cuneehse ose nae 
Pianoforte Accompaniments by Fixtay Duy, T.M. Munir, J. T. | All that’s right taunt fads 60 és de ewet eae oh euearat 3 0 
Suneysx, and H. FE. Dispiy. In three volumes, cloth, 21s, or | Bright be thy dreams ......... ....+ee+ 8 0 
the three in one, half-bound, gilt > 21s. and 25s. ; elegant | Pauline’s fons pclccceccsccecctevies 380 
bindi full bound morocco, 818. Pretty Nell . 3 0 
The Introduction, Critical } and History of the | Twilight...... 3 0 
Songs, has been written by Gronce Farquuan Graname. | Kissing her Hair . 30 
Author of the article ‘“ Music” in the seventh edition of the | Wha saith the River.. 3 0 
** Encylopedia Britannica.” Song of Home .... 00 s0.00 00 26 
THE SONGS WITHOUT THE WORDS. One volume, 7s. | H et — ‘Funs.... oe 8 0 
ntroduction by Gronor Farqua aR GRaname. Last Watch “ 26 
mL, DANCE MUSIC. One me, Ts. Being the | The Broken Ri ng tee 26 
be plete Getoction of — oad b Strathopeye as to ey Semis for the Violet of Spring | : 
r of Reel, . 
aw tad na pel — neuen Sanpete fiine «. -0..-c.: €¢-06 00 3 0 
M Ogke's IRIs MELODIES. — With New Ch 6 CL Ses 
MACFA’ REN —~ ‘ol penull Muvie Si yy ’ 
In one volume, a ze, 218. ; in 4 
ach containing Twelve Songs, 48. ; west tong iapnandl in CRAMER & CO.’S 
Cramen & Co. Limited, 201 Regent-street, W. SACRED MUSIC 
CRAMER & CO/S Cecile Sacred series of * “ 
Saiight book, arranged for the planoforte by 3° G. Calle 
oott: 
VOOAL DUETS. No. 1, Containing Selections Gounod, ‘Wallace, an 
—__— aa ~ = ah ee be ee 
Stephen Glover. ‘‘Soft fell the Dews od the Summer "Duet 6 0 
Night.” Went ty é. K. 3 0 No, on Chopin, 
tephge Gover. * Beautiful Moonlight.” "Words by J. se _— xia, ret and espe 
6 0 
Mas arven.| “The Fall of the Lat” “or Soprano Dat © © 
Contralto . and 8 0 >) Selections from ‘Auber, Mosart, 
uo ent Wallace, Over the Silvery Lake.” ae a eee, oS ee 
, f{ or two female voices. Words by J. bh 8 0 Cee ee ee ee ee oe eee ae 8 6 
ae still lingers.” Words and music by Sacred Half-bours with Gounod ~ oes 
Gsorge iedbesedster éctatnthh coqsee 8 0 meen rnnneinnas & 


Caauan & Co, Limited, 901, Regent-strect, Wi 
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SONGS nied THE RHINELAND, 


grupENTs: SONGS 
BURGHER SONGS 
GOLD tsEs’ SONGS 


YCURSLiIsDEs 


=, with special Symphonies and Accom. 


paniments by ALBEaTO RanpeGcer. 


PR ARsh ATS by L. H. F. pu Terreavx, 


German words at 





Now Published. 
No.1. TRUE UNTO DEATH. (Der treue Tod.) 
2. TRE LIVELONG DAY. 


GOOD NIGHT. 
. FRIENDSHIP. 


. RHINE SONG. 


(Gute Nacht.) 
(Preis der Freundschaft.) 
(Sie sollen thn nicht haben.) 


en ane 


. THE LESSON OF YOUTH. 
gehen.) 


9. THE FORGET-ME-NOT. 
10. MY PIPE. (An die Pfeife ) 


11. HOME BELOVED. 
Ferne.) 


= 


1 
13. MAY MORNING. (Mailied am Morgen.) 
14. HOPE. (Die Hoffnung.) 
15. — —_ WISK. 


p 


16. THE SOLDIER'S LEAVETAKING. 
ausziehenden Soldaten. ) 

17. IA@GO’S TOAST. (Soldatenspruch aus Othello.) 
18. THE HAPLESS SERENADE. 
und der Nachtwachter. ) 

19. THE VIOLET AND THE MAIDEN. 

und das Madchen. ) 


20. GLADNESS GIFT OF GODS. (An die Freude.) 





PRICE 38s. EACH NUMBER. 
The Series to be Continued. | 





(Den lieben langen Tag. 
8. THE MILL-WHEEL. (In einem kuhlen Grunde.) 


(Das Vergissmeinniat. 


(Lied eines Landmanns in 


THE LOCKSMITH’S PRENTICE. (Der Schlossergeseli, 
(Jahre kommen Jahr® 


THE SPINNING WHEEL. (Marianchens Spinnerlied. 


(Es kann ja nicht immer » 
(Abschied der 


(Der Standchensanger 


(Das Veilchen 


«There is more in them than in the vast majority of songi 


now offered to and willingly accepted by amateurs.”—£ra. 


‘*Both music and words are far in advance of the general rua 


of popular English ballads.”—Ladies’ Own Paper. 


—_—_—_—_— 


CRAMER & Co. LIMITED, 201, Regent Street, W 








CARL VELEY’S 


NEW PIANOFORTE PIECES. 


Mermatp’s Sone (from “ Oberon ”) se eeeese 
“Tar Oty Crock on THE Starrs” (Descrip- 
tive Morceau).......++ ees ceeeceeseees 
HEsPER ; eee téeee POTETITIT tat ‘ 
Quaproon Dance . cee dvcctamereces? 
Drrro, as @ Duet.. odes cdeceeccsccece cooses 
La Promessé Donne (“ Pensée spy sides 
Der Freyscuttrz, Fantasia .........0+++ 


“The above six pieces comprised the best ohn of 
forte music that we have seen for very long. 
full of variety, without ort any ole ting 
Ber Vlog a enjoy the advantages essential 


is to be eongratula 

—poodnens, the absence of difficulty, 
brevity.” —The Leader, Nov. 2nd. 

ays = ——- 4 ~0g ba A = student will 


opportunity of ni of aiplaying - his abitity and 


Gunde vate te, Regent-street, W. 


Roe 


aeccooen oo 


i hor, 


ha hitor pera, 
“cats sa omen 


fod od aon 
his audience. 








THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 


WITH AN 


EASY ACCOMPANIMENT FOR THE PIANOFORT 


EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTT 


Post Free 25 Stampe. 
Lox pos 5 
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’ CRAMER’S VOCAL GEMS—Continued. 
GRAMER’S VOCAL GEMS. viel eo 8 as. 
PRICE SIXPENCE EACH NUMBER | No. 13.—SELECTION OF IRISH MELODIES. Ange! and eee, OF hs 
O breathe not his waters. Voice from the Ucean (8) 6th ae 
Post free for SEVEN Stamps. Bellove me, if all those ondear-| Lesbla has s beaming eye. Calm and storm (A Senta - 38 
young charms. The last rose of summer. Danghter of _ Snow ("The Snowdrop") . 2? 
Love’s young dream. The minstrel boy. — oo eee eesees » 8 0 
Go where guty Walle thee. The valley lay smiling. E would I were child a OGMID one oss secu ve ene nn en ve : ; 
e barp that rough | 
No. 1.—15 ENGLISH SONGS. ——— 3 a ta cares the Kobin. Song is). (sang by Malle 1 Gites) 8 0 
Rich and ay time (8) .. 8 0 
The Parting, The Hien boy. " , od ~~ bre were the gems | | as a thy young days arting, The (Her last words at). 5 ae 
Alice Gray. £ the| Wel vr Rock in the cradle of the deep ( sosvecesescene 8 6 
4 in the Cradle o hon a home. N She wore a wreath of roses .. 3 0 
PFO weighed. —s Lae ene , No. 14..—6 SACRED DUETS. Wby chime the bells so merrily (The New Year's ‘come) .. 26 
wy Pe tterfy. tet oy . o~- mee oe . Jerusalem the Golden. GABRIEL, ee 
2 oe je ey ng — eS red the broken- jah” ah ya Lily Geeamer” Bestth Dave eee : 
Nearer home. Little Golden Hair (at Venice) in D D an I ¥ te). a 
No. 2—15 CHRISTY MINSTRELS’ SONGS. vs ; |e ed ag L eceees we BO 
We ony comes marching» Hark Thor an Ange sag No. 15.—12 SONGS BY DIBDIN. pera ven reseseseree BOO 
me again, ‘m lone ce my Brother | Tom Bowling The last shilling. SMART, EL 
The oan ated . C9 il While the lavis of the village. | The Sailor's journal. “ 2 6 
baal oy awe a Mower. | Kam Phar, P. Farewell, my trim-built wherry! | Tom Tackle. 8 0 
Tis but a . y Jolly youn a, The constant Sailor. - 86 
Welding —— : | many _ to am, ' sation, Ned that at sea. Loveiy Nan » 26 
Come home, Father e Sea- 5 7 
Mil May Wait for the Waggon. Poor Jack The Greenwich pemeloner. = T.'the sunny hours of May... wganggrevwenessoseoeeeec 2 8 
Pautifil Isle of the Sea. : T dream of thee at morn, in A flat (x) .. = & 
= No. 16.—12 SONGS BY H. RUSSELL AND Ditto, in F (c) . — 2 
No. 3.—SIX DUETS. J. P. KNIGHT I'll tell you why [’'a like to he a rose. Seccctacsecce, oS © 
ton Bella, alld cola aaa nd I stood a streamlet (¢) .. crvcccsccesecoosces S E 
—_- jee a! gage his | I’m afloat. a Look from thy lattice, in Fr) Cbecdscccsarccveteceises SB G 
As it fell upon a Day. Footsteps. r, guide She wore a Wreath of Roses. The Emigrant’s Farewell. | rend ea ws Grea 63 (a) . re ee re eee : 4 
The Exile of Erin, Lite on te on wee Ocean Wave. aa) i sing you a Song of the a agi of'a Flo wen, tn ¥ 26 
Ww t (B). 2 6 
Yo.4.12 SONGS BY BALFE & WALLACE, | Wonne” gsi Tet, | Tse sd Seton O donot chide me 28 
| ae pe 
Ami, dear, Sood bye. Alice. ai F The Ivy Green. O tell me, shall ws my love be @ mine. wedvdéenbab bien. 
e convent ce! ie Tose opes at morn. ai $00 e008 cece csccseeoes 6 6 
fre prt, hea my prayer. | A lowly youth Boees NO. 17—12 BALLADS BY LINLEY. | Dito inc wt! anceote rent cacinst 
= on’t forget me. wh is brea o'er us, Pri Elle (Y: Emmelin ° ° 
hen Morning’s light is break- | Come, smile ag: Little Nell. ae mem’ A, comes like some Pure a beat o (Young a a) (Go - ad 3 8 
bo Norah, Darling | don’t believe Estelle. | _ sweet Dre POI ba thc da 0s (6-60 4440 oor es ts cote eoentotes oe 
Bonnie Kate. them. Are you coming, bonnie Annie?) Why do I love thee yet? BR TID ok oa 66060000 60 we tovcevsescsossctes 2 § 
Come out with me. Grace Darling. img Wheel, The (6) 2.0.00 0000 :ccere cccvcecccccccs 9 6 
No. 5.—12 SACRED SONGS. ep satan.) Laurette. Sir Brian the Bold (©)... .. 0.6. cece eece cece eeeees 8 6 
E Blue eyed Nell | Whistle, and I'll come to you | Soldier’s Wife, The 
The Dove of th : nibs 
: wget _ ve 0 iy e Ark, by wa ve thanks, I can know thee no more. my Lad. a ye night ! silver light ibeautiful night (ia E ‘flat ee 
Init Singing before Sau The We World of Chan 5 Tell me, sweet Zephyr (c). see ceeeaeaneeeeneunnee 2 6 
es Good. Lord, we trust in Thee. NO. 18. SONGS BY BISHOP. The Broken Ring A (c) . accocecccccscccscess S&S @ 
oe. Tigh Had Life dejected Home, sweet Home. Bid me discourse. Thinking of thee (c) . neiieoonwwe BE 
+ em. | Should he upbraid. The Pilgrim of Love. Through every chance and change (c) ca coccovésiocosocs B G 
of the Father. Tell me, my Heart. een oe ring (o) oe ce TeTeTeTeT aT eT eet) : | 
e Spi ¢) ww enrssoease 
No. 6.—12 OLD ENGLISH SONGS. —_[ No, 19,15 CHRISTY MINSTRELS’ SONGS. | ¥°™# Bameline (Pries pour ie) (6). 7% 


When Geode from dear Hebe. ; There the silver’d waters roam. 


Pray, Good, In Infancy. 
Water parted from the Sea. Just like love is yonder 
Is there a heart that mever| rose. 
loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 


— woman’s heart is| Ere around the huge oak. 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are | act life is but a summer day. 
dl , 8 sweet to think. 
Hark! the lark. Dear mother, do not chide me. 
Weep moe friends departed. — 
eep ‘ear. 
~ is Sylvia? Smooth is the moonlit sea. 


No. 8—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dream- | Gentle Annie. 


. Gone are the Days. 

Times, come again no} Lottie in the Lane. 
more. de Banjo. 

Annie Lisle. 


F Forget and 

‘ootsteps on the Stairs, Maggie by my side. 
Nelly was a Lady, News from Home. 
vom Star. 


The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


The e Gipay's Home—“ Jessy | In that Devotion—* Matilda.” 
| Maid of the Silv'ry Mail— 
7 Ribbon—“ The Sleep- ‘The River Sprite.” 


| My Bud of May—*“ She Stoo 
Gone the Canes from to Conquer ” , 


heart—“* Matilda, ri | Coo! the Gentle Dove— 
Kespthy Heart for mo—"" Bose | anchinello.” 
ike Watched him—‘ Hel- 


of Castille,” 
| When the Elves at Dawn do 
| 





Ss 


Conquer.” 
For Her Sweet Sake—“ 
Bride of Song.” e— “ The | 


No. 10.—HAYDN’S CANZONETS—1st. Ser. 
Th Mermaid’s Song. 


My Mother 7 
Hair bids me bind my 


Hell miss me—“ She Stoops 
pass—‘‘ Amber Witch.” 


Pe 
Far from this throbbing Bosom. 
Fidelity. 





No. 1L—HAYDN’S CANZONETS—2np. Ser. 
Sailor’s Song. 


avec orca 
hy Asks my 


No, 12.15 CHRISTY MINSTRELS’ SONGS. 


enny June, never deem my Leve can 
rf my 

ty Men py chang 

Sth Old Jeasy. 

ae tot Loves light as Stand up for Uncle Sam, my 
Title One that died. Jalen al, 

Cheer up, Sam Jonn Brows lies menld’ring in 











Angels, my Loved One, will bs the Willow she’s sleep- 
rock me to sleep. ing. 

The old Pine Woods. Sweet Love, forget me not. 

Louisiana Bell. Old Bob Ridley. 

What is Home without a! The Song of the Rose. 
Mother ? Kingdom coming. 

Lucy Lee. Why am I so happy. 

Gentle Nettie Moore. Ridin’ in a Railway Keer. 

De ole Kitchen. Keemo Kimo. 

No. 20.—SIXTEEN SCOTTISH SONGS. 
The Campbells are comin’ Ye banks and braes o’ bonnie 
ON , Wiltthou gangwi’me?} Doon. 

Annie Laurie. Duncan Gray. 
Within a mile of Edinburgh. O Chartie is my darling. 
I’m o’er young to marry yet. A higbland lad my love was 
Auld lang syne. born. 
O, my love is likea red, redrose.| Green grow the rushes, O } 
Comin’ thro’ the rye. Auld Robin Gray. 
John Anderson, my Jo. Roslin Castle. 
No. 21.—SIX SEA SONGS. 

The Sea. The Deep, Pie Ses. 
The Death of Nelson. The Last Watch. 
The Bay of Biscay. Outward Bound. 

No. 22.—TEN ITALIAN OPERA SONGS. 
O thou fair and tender blossom. | In whispers soft 3 
Childhood’s fair Dream. To be happy and pass life with 
The Troubadour’s Song. pleasure. 
Oh Summer Night. In our green Valley. 
Calmly the Day is dying. Fair one, thy toils are ended. 
Gaily thro’ Life wander. 





No. 23.—12 SONGS OF THE RHINELAND. 
Home beloved. The fos mg: mb Apprentice. 
The Mill-wheel. The Rhine Song. 

True unto Death. The Violet and the Maiden. 
The Forget-me-not. Tago’s Toast. 

Merry and wise. My Pipe. 

May Morning. The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider. Mother. 

Willie’s on the dark blue Sea. Yelp Be 

Old Aunty Neal. Cornelia 

Susan Rayne. , Si hepsi dhe Valle. 
Softly falls the Moonught. 


ee ee Where has Lalla gone ? 
Qh Willie, we have missed | Jeanie with the light-brown 
you. Hair. 


Lonpow : CRAMER & CO. LIMITED, 
201, Ruczext Srnzzr, W.; 








HATTON, J. ‘ 
eerie the shore (8), Gag ty eee 


ween eeeeee 







Messenger, The, (B), ( sung by Plachelk) 
ie, or Christmas sleigh ri 


(B), (sung by Staudigl) .. 
2. _ na me, — be my love, eat flat 
tto, in G, (su y Signor Mario’ 
Good- bye, sweeten good-bye, inC . 


Ditto, (t) . . 
Tow proudly they il hear of this at home. ee cccece 
King Christmas (B) ... 60 dope eeee 
Man of War (8), (sung by Herr Formes).. oes 
Under the nwood tree, in F (Robin Hood) (x) 

Ditto, in E flat, (sung by Mr Sims Reeves) ........ 
Who bringeth me fresh — en 8 = ° 
I dreamt I was a fovene rash oe 
mags s Song.. 





The Cariole .. me . 
The Bridal morn........ ++ «+ ores ceeseees 


SULLIVAN, ARTHUR 8. 
Where the bee sucks (from thehupessdo “Tenpest) ts 


patina ig i a) 





ea 
Bear him forth (“‘ Irene”) in E (8 ve 
Co dove, in A and G(s), (sung by ti 
Fair Te pee hema Tene") in B and ® 
Tt in his lowly state “‘Trene”) in D and 6 (8) « 
ack of gold he left me (‘‘ Irene”) in A and 
and gray, in FandD . 
Hast seen the young day biushing (“irene 
fiat and C (s). anies 
Hero to Leander, in D and coer sece 


Lark ‘aad Of 

ee de A. 8 oe 

aha dienn desamnath 2 my y sadness, in G and E (s).......+ 0 
P cee eeeneeeme J. 


A Day-dream, in ee 
Ditto, in F (8), tee Sherrington) . seeeeceoees 
Dito, + quell Serenade, in E flat (7) ....++eseeee 


t prithee = me back my heart, ‘in G (s) 
Ditto, in F ae ae Parepa).. 


Far 
For 
Gold 


ne”) in & 


oe ew ee nner 


eeget> occ ce ne cea to 










CORE RRR Ree ee ee mH ee 


thee, in B flat and © eh “(wang by dime. 


ene oe 


on Be Swe erne = 
eco eec oaoceaecfo 
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CRAMER & CO LIMITED, 
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RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 
WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 

Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 2s. 6d. ; by post, 28. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 28. 2d. Cheap editions, 
cloth, 1s. ; by post, Is. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 23.; 
by post, 26. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 28. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 
RESQUE, on Dalmatia, Croatia, [stria, and Styria; with a 
Visit to Montenegro. 68. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 28. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
ty BASIL New and Second Edition. 6s.; by post, 

8. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 388.; by post, 38, 2d. 


and other 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. II., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 88. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s, 6d, 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 64. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 


Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 
RHINELAND and its LEGENDS; and other 


Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s. Td. 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 13s. 6d. ; by Post, 14s. 6d. 


THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Parspyterianism and Invingism. 

Vol I. On Anapartiem, the Inperenpgnts, and the Quaxgrs, 

Vol. ILL. On Maruopism and SwepenporGians. 

Each 38s, 6d. ; by Post, 38, 10d. 

Vols. IV. and V. On Romanism. 2 Vols. 

by Post, 4s. 10d. 


THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
Law | the Sequel to ‘‘Tas Bists anv its LyTerPRetses.” 
8s. 6d. ; by Post, 38, 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. frons, D.D., Prebendary of St. Paul's, 3s. 6d. ; by 
post, 8a. 9d. 

SANOTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90)."—British Magazine. 7%s.; by 
post, 7s. 5d. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


Each 4s. 6d. ; 





WORES BY ME. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev, T. Carter, 7s. ; by post, 

8. 


INCENSE “After the Accustomed Manner,” 
ie to ~ and Antiquity, and the Law of the 
it English Church, 1s. ; by post, 1s. 1d. 
OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s. 84. 





So WHIMS and ODDITIES of THOMAS 


Series. Sewed, One Shilling each ; and, in limp cloth, Eighteen- 
pence each. Now ready. 


NEW WORKS AND NEW EDITIONS. 


HOOD, with his Original Illustrations, First and second 


*.* The Trade and the Public are cautioned against a Cheap 
Edition of Taz Wuims anv Opprtres at present being adver- 
tised. It is only an Imperfect Reprint of the First Series, and 
the Illustrations are Copies of the Originals. 


In the Press. 


CHEAP EDITION of the EARLIER POEMS 
and SKETCHES of THOMAS HOOD. Including many 
Copyright Pieces. (Ready in a few days.) 


HE POETICAL WORKS of the late W. 


MACKWORTH PRAED. 2 vols. 3rd edition. Feap. 
8vo., 10s. 6d. 
HE POETICAL WORKS of WILLIAM 


WORDSWORTH. 
perial 8vo., cloth, 9s. 
New Volume of Moxon’s Mix1ature Senirs of the Ports. 
EAVES from the POETS’ LAURELS. 
4 Selected and Prefaced by Emma, Lady Woop. With an 
inedited Portrait of Shakespeare. Square 16mo., elegant cloth, 
5s. (Ready. 
OOD’S OWN. First and Second Series. 
A New Edition in 2 vols., 8vo., cloth, gilt. Price 16s. 
Each Series sold separately, price 8s. 
Ready in a few days. 
HE WHIMS and ODDITIES and the WIT 
and HUMOUR of THOMAS HOOD. With all his 
Original Illustrations. Complete in 1 vol., with new Portrait. 


Price 6s. 
Now ready. 


HE WHIMS and ODDITIES of THOMAS 
HOOD. With all the Original Illustrations. New 
Edition. With Portrait. Feap. 8vo., cloth, 3s. 6d. 


HE WIT and HUMOUR of THOMAS HOOD. 
With Portrait. New Edition. In 1 vol., fcap. 8vo., cloth, 


New and Complete Edition. Im- 


3s. 6d. 
HE COMIC POEMS of THOMAS HOOD. 
With a Preface by THomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 
HE SERIOUS POEMS of THOMAS HOOD. 
With a Preface by Tuomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 
HE POETICAL WORKS of PERCY B. 
SHELLEY. With anew Portrait, beautifully engraved 
by H. J. Baxer. New and Complete Edition, 7s. 
HE POETICAL WORKS of JOHN KEATS. 
With Memoir by Lord Hoventon. New Edition. Crown 
8vo., cloth, 5s. : see aah 
MOXON’S PENNY READINGS. 
pr READINGS in PROSE and VERSE. 
Collected and Prefaced by Tom Hoop. New and Cheaper 
Editions. In 3 vols., feap. 8vo., cloth. Sold separately. Price 
1s. 6d. each. 


SELECTIONS IN PROSE AND VERSE. 
BY TOM HOOD. 

HE PENNY READINGS in PROSE 

_ VERSE. Collected and Prefaced by Tom Hoop. The 

8 vols. in1 vol. New Edition. Price 3s. 6d., cloth. 


London: E. MOXON, SON & CO., Dover Street. 
And all Booksellers. 











IDYLLS OF THE KING. 
TENNYSON—DORE. 


om 


PRICES OF THE COMPLETE WORK. 
£8. d. 


3 13 


Line Engravings, superbly bound in cloth, 
full gilt .......- 


Photographs from the Original Drawings, 
im Portfolio. .ccccccccccccccccscccce 9 GY DO 
Coloured Photographs, carefully finished 
as Water-colour Drawings 


Artists’ Proofs before Letters, in Portfolio 


o 


12 12 
15 15 


i) 
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Lonpon : 


EDWARD MOXON, SON & CO., 
44, DOVER STREET, W. 





TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 


sok. MAB wz x. 


No. 1, Farewell to the Moun- | No. 8. The beating of my own 
tain. heart. 


2. Ima. 9. The Amber Witch. 
8. The Mill-wheel. 10. My own my guiding 
4. Courtly Dove star. 
5. L’Ardita. 11. The Fisher Girl. 
6. Fandango. (Balfe.) 12. Little cares the Robin. 
7. She wore a wreath. 

Price 8s, BACH. 





J. T. HAYES, Lyall Place, Eaton-square, 8.W. 


and 


and | = 
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N R WALTER BACHE’S FI 
NCERT, Tuesday Evening, Ma D 
cert Rooms, Hanover-square, at half past “8 bx te mar sae 
on the occasion by his choir, Mdlles. Clara and } 
Doria and Miss Horne, Messrs. Dannreuther, Frits H. 
Mr. Papé. Conductor, Mr. Walter Bache. 
at the rooms, and Lamborn Cock & Co.’s, 63, New 








Bayswater. 


be recognised as 


Vide Press. 


of stam envelo; 
Cottell has certain 
his training and progressive concerts. 
high position at the principal theatres an 


careers by his exertions to brin 


Norfolk-road 











FTH ANNUAL 


Assisted 
osamunda 
V} 
Tickets, 5s. 
Bond-street. 


Me LANSDOWNE COTTELL’S Con 
pi (Eleventh Season).—QUEEN’S CONC 
Hanever-square, May 8; Town Hall, Shoredi 
Hall, Store-street, 29th. He will be aseisted by 
and the students of his musical academy. 
Lehmeyer and Mr. Cottell.—Prospectus, opi 
&c., upon = 
“oe r. 


CERTS 
ERT ROOMS 
tch, 10th; The 
eminent artist 

Conducters, i 
nions of the 


ouse, 


y proved the effic 
Bip d names mm 
concert rooms 

having been introduced to their different 

& forward musical ability,” 


DLLE. MARIE D’ETIENNE (Pupil of Signor 

Schira) has the honour to announce that her EVENING 
CONCERT will take place on Friday, April 30th, at the Beet- 
hoven Rooms. Artistes: Mdlle. Marie d’Etienne, Miss Pem. 
broke, and Mdlle. Drasdil; Mr. Henry Gordon and Signor 
Bellini. Pianoforte, Mdme. Rous; harp, Mr. Frederick Chat- 
terton (Harpist to her late R.A. the Duchess of Gloucester, and 
the Courts of France and Belgium). 1 


Conductor, Mr. Shedlock, 


Tickets of Messrs. Mills & Sons, 140, New Bond-street, 





Full 





known Harmonium bearin 
Patent have decided to Sel 


with, the Proprietors’ A; 
J. A. J 


Tmo HARMONIUM MANUFACTURERS, 


In consequence of the Death of Jamzs Ginmovr, late of 158 
Argyll-street, Glasgow, Inventor and Patentee of the well. 
i his name, the Proprietors of the 
their whole Title and Interest in 
the same, together with the Right to Manufacture Harmoniums 
under the Patent for the remaining period of nine years current 
previous to its expiry. 

iculars to be obtained from, and Offers to be lodged 


NSON & DAY, 
166, BucHANAN Street, Giascow. 








PIANOFORTE. 


M*®: J. AUGUSTUS HUGHES (Soprano), 


Lessons IN Vorck PropvucTion AND VOoCALISATIOR, 
according to the Italian Method. 
TEACHER ALSO OF THE 


Address—21, Harrington-street, Mornington-crescent, N.W. 


om an 





DME. ELWOOD ANDREA (Contralto) begs 
‘ to announce that she has Removed to 31, Broypgssvrr- 
vILLas, Kitpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 


ee eeoes we 





M ISS BERRY-GREENING begs to announce 
l that she may be engaged for miscellaneous concerts and 
Oratorios, in England, Ireland, or Sco‘land, during the Autumn. 
Northern tour in England in December. 
opinions of the press, address, care Messrs. Chappell, 50, New 
Bond-street, London, W. 


For terms and 





N R. GEORGE WELDON, Tenor, pu 
Signor Gambogi. For terms, &c., address, 35, 
street, Fitzroy-square. 


pil of 


. FES rreeces 


itzroy- 





H ERR FERDINAND LUDWIG will give 
Piano and Singing Lessons during hie stay in London.— 
Address, 1, Albert-street, Mornington-crescent, Regent’s-park. 





Mé. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, 8 


inging and Harmony. 
Address, Mr. Joun Ruopzs, Crorpor, 8. 





M. 


J. RUMMEL begs to announce that he 
intends visiting London for the ensuing season. Ma 
Pianoforte and singing lessons may be arranged for. Address, 

M. J. R., Cramer and Co., 201, Regent-street. 


BESS E572 S852 








ONCERT AGENT.—Mr. JOHN BLAGROVE, 
late Mansasr of  S. Ree ne Be Hall, is - be 

eats '2 in the provinces. —Wiaamags Library, 55, Wigmore- 

street, W. 
















has a 











E 0 N G 
The Story of a very Naughty Boy ...... .. Leigh 
When my thirsty Soul I steep ....T. M. Mudie 
Lime Trees by the River...... G. A. Macfarren 
Star Crowns of Heaven ..........-.Tiddemann 
Parted . sees se ee Rosa Barton 














Lonpox; CRAMER & O00, LIMITED, 201, Racznr Srnzsr. 


RGANIST.—Wanted on Sundays : at Richmond 
i ist. Apply, sta’ ry, ali 
capable of tenching achoir, to AB. Post Office, ii 


HE Organist of St. Paul’s om -_ 
vacancy for one or two pup! 0 
musical profession. For terms, apply to Mr. T. W. White, § 
Clarence-square, Brighton. 


ch, Brighton, 


ee © oo co com 


Cramer & Co. Limited, 201, Regent-street, W. 
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EW PIANOFORTE PIB OBS torep. 

‘As a beam on the face of the waters...R. Harvey a demons 

Go where glory waits thee .,........ ..Ditto.... 24 “Tr 

Rockstro’s Trois Pems6eS ......seeeeeeeresereer Wot 
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